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I NT. UNKNOWN - HELL

A beautiful naked Indian teenage girl treads fluids. Objects
sink and rise in the boiling crater. She vom ts. Agoni zing
wai | s resonate throughout the chanber

VEERA PATEL
VWhat is this hole | amin?

Depressed people weep in nearby snoldering craters.

MEERA PATEL (cont'd)
Hel p me, please? Wiat is this place?

Heavy footsteps rattle the surroundings. Al but Meera sink
beneat h t he ghouli sh bog. She watches a nassive shadow enter
t he gl oony conpartnent.

MEERA PATEL (cont' d)
Hell o, hello! I'mover here. Help!

A hi deous creature enters her sight. She vomits again. The
beast approaches the pit she is in.

VEERA PATEL (cont' d)
What are you? Where am |1 ? This place
snells |like feces.

The nonster is covered in slinme and insects. Blood drips
fromits fangs.

MEERA PATEL (cont'd)
Sonmeone nust have slipped ne a drug.
| amtripping.

An extrenmely thin, scarred, well dressed man enters the
conpartment. The beast backs off and kneels. The m ddl e- aged
man hunorously peers down into the bog at Meera.

VWELL DRESSED MAN
You are not tripping. Nor are you
hi gh, or hallucinating. You have
died, and left your physical body.

Meera pushes away steany floating | unps.
MEERA PATEL
| want ny nother, now This is a bad
j oke. Where is nmy cell phone?

The wel | dressed man kneels. His hands turn to long fingers
and wrap around her head, lifting her to his fiery eyes.



Cont'd

VEELL DRESSED MAN
Wel come to Hel |!

Meera's eyes reveal her fear.

MEERA PATEL
Who are you?

The man drops her and | ooks over to the beast.

VWELL DRESSED MAN
Have your thrills with her.
Afterward, let her watch her famly
nmourn over her death. Then throw her
into the stinging pit.

The nman vani shes. The beast ri ses.

VEERA PATEL
No, no, no!

The beast pulls her up by her hair and slanms Meera to the
ground and penetrates her viciously.

MEERA PATEL (cont'd)
No, stop, please...your fluids are
burni ng nme inside. Help!
Meera receives no mercy.

MEERA PATEL (cont'd)
No, stop...too big...it hurts!

Meera's body turns blue, then back to flesh color. The
nonster gets off Meera and throws her into a pit.

MEERA PATEL (cont'd)
What are these?! Hel p! They sting!

She struggles to brush off small creatures. The beast peers
down on her. Snol dering heads peek out of the bog.

MEERA PATEL (cont'd)
Tell me where | an??

VWOMVAN | N STEAMY BOG
You are dooned. This is...Hell!

Meera faints, and the creatures sting her repeatedly.

CUT TO



I NT. DAY - AFTERNOON - PATEL HOVE/ | NT. UNKNOWN - HELL

A group of people gather at the Patel hone/ Meera kneels
covered in slime as the beast stands next to her.

MRS PRI TI PATEL
Meera was so young, so beautiful, how
could this have happened?

| ntercut:

MEERA PATEL
Mom |'mright here, help ne!

M. Patel hugs his wife as he breaks down.

FRI END
How di d Meera die?

MEERA PATEL
I"'mnot dead! I'mhere. Can't you see
and hear me? Look...Il'm here!

MRS PRI TI PATEL
She |l eft the novie theater and was
standi ng outside with her friends.

Ms. Patel struggles to explain.

MEERA PATEL
Mom ..stop crying, |I'mnot dead!

MRS PRI TI PATEL
Two groups of boys raced by the
girls. @Gnshots were heard. Meera
dropped to the ground...and she was
dead. She is dead!

MEERA PATEL
No, nom..it's aliel I |ove you,
Mom Pl ease hel p ne!

The beast grabs her wavy hair and el evates her grungy body.

MEERA PATEL (cont'd)
St op!

MR PATEL
She will be cremated today. W will
m ss you, sweetheart.

CUT TO



I NT. UNKNOWN - HELL - CORRI DORS

The beast is carrying a | ong wooden pole, and Meera is
strapped to it. They enter many roons off the corridors and
Meera w tnesses the sufferings of the physical souls.

MEERA PATEL
Wiy are you showi ng nme this?

Al souls in the pits are extrenely weak. The bog boils as
they tread the steaming liquids. Screanms fill the corridors.
Meera wi ggl es on the pole.

MAN I[N PI'T
I've been here 200 years. There is no
escape fromthis torture

The beast rests the pole and wal ks next to the pit the man
is stewing in.

MAN IN PIT (cont'd)
No pl ease, no, no...| have been
beat en enough for an entire nation!

The creature lifts himout of the bog and throws him agai nst
a jagged wall where objects protrude him

MAN IN PIT (cont'd)
Pl ease, the pain is unbearable.

The man frowns at Meera. The creature beats the man with
di fferent weapons, nmaking him bl eed. Meera squeezes her eyes
shut. The beast claws the man's chest and | egs.

MAN IN PIT (cont'd)
You hellish troll! Just kill me, just
kill nme...now

The wel|l dressed man enters the roomwearing a tee shirt.

VWELL DRESSED MAN
My friend, you are already physically
dead. You can be killed...no nore!
These are your eternal physical sou
puni shments. | delight in them

Meera stares at his nuscularity and short hair.
VWELL DRESSED MAN (cont'd)
Pl ace them both on the sheet. Let
themfry for a few years.

CUT TO



I NT. DAY - PATEL'S HOUSE

A |l arge gathering of people fill the hone. People are eating
and drinking. M. and Ms. Patel sink within the arns of
consol ing nmourners. The doorbell rings.

MRS. BETH VELLA
"1l get it.

Beth is a senior in her |ate sixties.

MRS. BETH VELLA (cont' d)
Hello, may | pl ease help you?

A gentl e hand extends to her.

VWELL DRESSED MAN
Good day, madam | have sadly heard
of the tragedy to young Meera, and |
wanted to extend ny deepest
synpat hies to the bereaved.

Beth | ooks into the house, then back at the man.

MRS. BETH VELLA
O course, I'msorry, won't you
pl ease cone in, sir?

The well dressed man nods and enters.

MRS. BETH VELLA (cont' d)
Excuse ne, M., aah...I'mafraid I
did not get your name, sir.

The man snil es.

VELL DRESSED MAN
Forgi ve nme, dear |ady, ny apol ogies.
My nanme is...Louis. M. Louis.

MRS. BETH VELLA
Pl ease, help yourself to food and
beverage, M. Louis.

H's gleamng smle fills the room
VWELL DRESSED MAN
You are nost kind. | haven't felt the
urge to eat or drink for mllennia.

Beth wal ks M. Louis to the table. She provides a plate and
utensils for him as well as a cup.



Cont'd

MRS. BETH VELLA
Now M. Louis, we all are bearing the
same grievance here...but starving
ourselves wll not change the matter.

VWELL DRESSED MAN
Quite right, ny dear | ady.

Beth returns to the sofa. M. Louis studies the people while
| oadi ng various foods onto his plate.

NI KI TA RAPARTHI
Sir, please sit and rel ax.

The twenty-five-year-old beauty escorts M. Louis to a seat
near the grieving Patels.

VWELL DRESSED MAN
Thank you, young | ady. You have
spl endi d manners.

Ni kita kneels slightly.

MR RAJ PATEL
Tell me, M. Louis, how did you know
our daughter, Meera?

| ntercut:

VEERA PATEL
Mom Dad...he's not a man! Mom Dad,
wat ch out! Run for your |ives!

VWELL DRESSED MAN
Well, shall we say we becane recently
acquai nted. Though | have known of
her for many years.

Everyone stares at M. Louis.

MRS PRI TI PATEL
I"msorry M. Louis...

Priti w pes away tears.
MRS PRI TI PATEL (cont' d)
Wul d you pl ease be nore descriptive
of your relationship with our
deceased daughter?

M. Louis smrks.



Cont'd

MRS PRI TI PATEL (cont' d)
Were you a teacher of hers?

M. Louis quickly raises an index finger.

VWELL DRESSED MAN
Yes, of course...certainly. And may |
say she is...|l, mean, was...sorry...
a very attentive student.

The Patel s gaze at one anot her.

MRS PRI TI PATEL
Thank you!

M. Louis nods again with a smle.

MEERA PATEL
Mom Dad, everyone. He's not a nman!

MRS. BETH VELLA
M. Louis, you haven't touched your
food or drink. You nust eat.

Everyone | ooks at his plate and dri nk.

JI M COCK
Well, sone fol ks kinda | ose their
appetite at these gatherings. |I'm

sure M. Louis will be just fine.
M. Louis nods to the forty-sonething gentl eman.

VELL DRESSED MAN
Thank you, kind sir.

JI'M COOX
You have a wonderful Southern charm
about you, M. Louis. What state are
you from sir?

Si | ence.

JIM COX (cont'd)
It's okay, we all love our country.

VWELL DRESSED MAN
In ny state, everybody burns with a
tan. No one ever sleeps. | know
every soul, excuse ne, person there.



Cont'd

M. Louis stands and pats Ms. Patel on the head and | ooks
around at everyone.

VEERA PATEL
Mom he is not a man!

M. Louis wal ks over to a figure. He then turns to the
Patel s and hol ds his chin.

VWELL DRESSED MAN
You believe in a higher power?

VEERA PATEL
Mom Dad, don't answer him
VRS PATEL
Yes, we do.
JI M COCK

Yes, M. Louis, we all have a right
to our own beliefs, correct?

M. Louis wal ks over and offers a hand to Jim

JIM COX (cont'd)
You have very warm hands, sir.

VEERA PATEL
Jim run, now

M. Louis wal ks towards the door.

VWELL DRESSED MAN
Your daughter had a good life here |
see. She was very well | oved.

MR. PRI TI PATEL
Certainly.

MRS PRI TI PATEL
Meera's body is in the next room M.
Louis. Wuld you like to see her, and
say any | ast words?

M. Louis slowy shakes his head.

VWELL DRESSED MAN
Her body is of no use to ne. And as
far as last words...| will be hearing
her voice for centuries to cone.



Cont'd

MR RAJ PATEL
It's wonderful you hold her spirit
dear to your heart.

M. Louis points to M. Patel.

VWELL DRESSED MAN
Spirit? Yes, excellent choice of
words. She and | will be seeing a | ot
of one another. In spirit of course.

O hers stare awkwardly at one anot her.

VWELL DRESSED MAN (cont' d)
As Jimstated, we all have our rights
to beliefs. Please keep believing the
way you do.

Priti Patel, turns to face M. Louis directly.

MRS PRI TI PATEL
Wy ?

VWELL DRESSED MAN
So we can be friends for all
eternity. It's a long-lasting
friendship together.

M. Louis turns to the crowd.

VWELL DRESSED MAN (cont' d)
Good day, everyone.

He opens the door and | eaves.

MRS. BETH VELLA
Very polite man, though sonewhat odd.

Priti runs a hand through her hair. She stops. She pulls her
hair around to the front.

MRS PRI TI PATEL
Wiy is ny hair seared and frazzl ed?

People lean to view her hair.
JI'M COX
Look! M. Louis' plate and cup are
the sane as your hair.

CUT TO



10.

I NT. UNKNOWN - HELL

Five wonen are hung to a fiery wall by |ong tongues, and are
bei ng whi pped with spiked rattl esnake tails.

WOVAN ONE
The pain is awful! Wiy don't you just
kill me, please?!

The beast continues to whip them

WOMAN TWO
My organs are hanging frommnmy body
and yet | cannot die. Please, soneone
kill ne, now

The beast shows no synpat hy.

WOVAN THREE
You have raped ne for years and ny
vagi na spews out fleas and gnats that
sting ny crotch.

The beast sets fire to the first three wonen. They w ggle
about whil e being consuned as they burn to skel eton and
return to body, burn to skeleton, and return many ti nes.

WOVAN FOUR
Don't hurt nme any longer. | wll be
your sex slave. Just please, | beg of

you...no nore torture...pl ease?!

The beast sets the woman into a tube where a bl oody grinding
drill spins rapidly. She shrieks loudly as her flesh tears
and bl ades chip at her marrow.

WOMAN FI VE
I will torture the others if you only
free me fromthis punishrment. Al ow
me to relish in pleasing you

The beast places the wonan on a | arge wooden base and
secures her as she pleads for nmercy. Her body is slowy
stretched and ripped apart. Salt is poured into her.

VELL DRESSED MAN
I want all other chanbers to be
puni shed these ways. | want these
halls to be saturated with bl ood and
the cries for help and nercy.

CUT TO



EXT. DAY - AFTERNOON - CREMATORI UM

Meera's body slides into the fire. M. Patel struggles to
hold up his wfe.

MRS PRI TI PATEL
At |l east we are here for her.

MR RAJ PATEL
O course, ny |ove.

Priti gazes into the fire, and screans.

MR. RAJ PATEL (cont'd)
| knowit's difficult.

MRS PRI TI PATEL
The man who was at our house. He is
inthe fire, with Meeral
Raj holds her up firmy.

MR, RAJ PATEL
Whi ch man? Who do you nean?

Her shaki ng hand points to the fire.
MRS PRI TI PATEL
M. Louis. The man named M. Loui s!
He was choki ng Meer a.
Raj stares into the fire.

MR. RAJ PATEL
| see not hing.

She shakes her hand violently towards the fire.

MRS PRI TI PATEL
No, | saw him

Raj conforts Priti as they wal k away.

CUT TO

I NT. DAY - SAME DAY - CREMATORI UM - LATER

11.

Meera's ashes are brought to her parents. They are settled

in a colorful urn. Ms. Patel opens the |id and | ooks in.

MRS PRI TI PATEL
Aah! Stop hurting nmy daughter.



Cont' d
Raj opens the urn and | ooks in.

MR. RAJ PATEL
VWho is in here?

Priti backs away fromthe urn
MRS PRI T PATEL
The man, M. Louis! He was stabbing
Meera in her chest.
Raj | ooks again, then closes the |id.

MRS PRI TI PATEL
| swear to you. He was there!

He pulls her head close to hinmself and they wal k on.

CUT TO

INT. NIGHT - THAT NIGHT - MRS VELLA' S HOUSE
The phone is ringing. Beth drops a | adle.

MRS. BETH VELLA
Hel | o.

She | ooks up as she dries her hands.

MRS. BETH VELLA (cont' d)
Sure, honey. Come on over.

Bet h puts the phone down.

MRS. BETH VELLA (cont' d)
Poor thing.

MR JCOE VELLA
VWho?

Bet h rubs her husbands shoul ders.

MRS. BETH VELLA
Priti.
Joe reaches for Beth's hand.
MR JCOE VELLA

We can never inmagine their sorrow. |
hope we can help confort them

12.



13.

Cont'd
Bet h ki sses Joe's cheek.

VRS. BETH VELLA

Dinner will be ready in a few
mnutes. Priti and | will go out for
a ride.

Joe finishes setting the table.

MR JCOE VELLA
Wonder ful i dea.

CUT TO

INT. NIGHT - THAT NIGHT - PRITI'S CAR

Priti has both hands gripping the wheel. She stops a few
times to bl ow her nose.

MRS PRI TI PATEL
Oh baby, I mss you so nuch! Wy did
you have to die?!
She drives over a pothole.

MRS PRI TI PATEL (cont'd)
Pay attention, Priti!

She | ooks at the dashboard.

MRS PRI TI PATEL (cont' d)
Great, no lights are on.

She continues dri ving.

CUT TO

EXT. NIGHT - THAT N GHT - BETH S DOORSTEP

Priti rings the doorbell. She | ooks inside. She knocks on
t he wi ndow. Then the door opens.

MRS. BETH VELLA
It's okay, honey, |'m here.

The | adi es enbr ace.

CUT TO



14.

INT. NI GHT - THAT NI GHT - VELLA' S HOUSE

The ladies walk into the living room Joe waves to Priti.
She waves back. The ladies sit in the kitchen.

MRS. PRI TI PATEL
Thanks so nuch for having nme over.

Beth rubs a hand on Priti's arm

MRS. PRI TI PATEL (cont'd)
"' m nmessed up

Bet h reaches for her car keys.

MRS. BETH VELLA
Let's go for a ride and get a
rel axi ng tea.

Priti stands and sm | es.

MRS. BETH VELLA (cont' d)
Joe, we will be back later. Dinner is
all set.

MRS PRI TI PATEL
Oh, | feel badly now 1 don't want to
ruin your dinner together.

Joe rises fromhis chair. He wal ks the | adies over to the
door, and opens it.

MR, JCE VELLA
Have a nice tine, girls.

Bet h ki sses her husband on the cheek.

MRS PRI TI PATEL
Thank you!

The | adi es | eave.
MRS PRI TI PATEL (cont' d)
| can't wait to ride in your new SUV
How do you like it so far?
Beth rushes to hug her car.

MRS. BETH VELLA
Hop i n!

CUT TO



15.

INT. NIGHT - THAT N GHT - CAFE

The cafe is dimy lit. Mellow nmusic is slightly heard. A
glow froma fireplace invites themin.

MRS. BETH VELLA
Have you ever been here before?

Priti | ooks around.

MRS. PRI TI PATEL
No. But it is soothing.

A waitress stops by and takes their orders.

MRS. BETH VELLA
Oh, yes. Hubby and | nake it a point
to stop by a few tines per nonth. The
at nosphere is tranquil.
They enj oy each ot hers conpany.

MRS PRI TI PATEL
The pl acenment of the fireplace adds
such depth to the confort here.

Bet h exam nes the |aid back crowd.

MRS PRI TI PATEL (cont' d)
| could alnost fall asleep.

Patrons stare at the hypnotic firepl ace.

MEERA PATEL
Monmmy! Hel p me out of here!

Priti rushes over to the fireplace and begins smashing the
glass with a chair.

MRS. BETH VELLA
Stop! What's wong, honey?

Priti collapses to the firepl ace base.

MRS. BETH VELLA (cont' d)
What happened?

The entire cafe stares at them

MRS PRI TI PATEL
| saw Meera, in the flanes.

Beth holds her Priti's sweaty head.



Cont'd

The police arrive. The manager explains all is well, and
t hey depart.

MRS PRI TI PATEL (cont'd)
["mlosing nmy m nd!

MANAGER OF CAFE
Excuse ne, do you need a ride to the
hospital or soneplace? | would be
happy to oblige you.

MRS. BETH VELLA
No, thank you. | am her ride. She
| ost her daughter recently. It's an
extrenely difficult time now

The manager renoves the check.

MRS. BETH VELLA (cont' d)
Oh wait. |I'mnot expecting...

O her staff wal k over.

MANAGER OF CAFE
I want to. Let us know if we can help
in sone way.

Priti peers up with a disoriented gaze.

MRS PRI TI PATEL
You are very ki nd.

The manager smiles. The staff returns to work. Beth sits
next to Priti.

MRS. BETH VELLA
Have you spoken with your doctor?

Priti shakes her head.

MRS. BETH VELLA (cont' d)
We can sit here for a few, and go
back hone. If you like, you may spend
the night with Joe and |

Priti | eans her head on her friend.

MRS PRI TI PATEL
Thanks. | will go honme to ny husband.

CUT TO



17.

I NT. UNKNOWN - HELL

Sonme souls fromw thin the bog craters are fighting off
creatures crawl i ng over them

WEEPI NG MALE TEEN
Hel p! Stop biting me! How | ong will
you harass nme? You chew ny flesh
until I amonly bone. Then you gnaw
away at ny marrow. Centuries have
passed and | continue to suffer!

The hi deous bugs enter his nouth causing himto gag and sink
beneat h the ghastly surface.

M DDLE AGED WOVAN
Get away from ne!

She wi ggl es about the crater.

M DDLE AGED WOVAN (cont' d)
| hate you! Stay out of ne!

She places her arnms beneath the fluid and i s yanking on
sonet hi ng bel ow.

M DDLE AGED WOVAN (cont' d)
No, don't enter ne!

Three serpent heads appear on the surface. They have the
faces of humans.

SERPENT BEAST
You brought yourself here. Don't
bl anme us for your torture.

She spl ashes fluid on them Bl ood begins dripping from her
nmout h and nose. The eyes of the serpent beast enl arge.

SERPENT BEAST (cont' d)
Feasting on you is not our pleasure.

The slivering beast waps around her in the pit. Ohers
frantically wade away from her. One head begi ns chew ng on
her eye, another her |ips, another an arm

M DDLE AGED WOVAN
You devilish beasts! | wish you to
die as | have died, suffer as |
suffer...forever!

CUT TO



I NT. DAY - NEXT DAY - PATEL HOME

The Patels are sitting in their living room Raj

Priti as she swirls a spoon in her coffee.

MR RAJ PATEL
You okay, honey?

No answer.

MR. RAJ PATEL (cont'd)

18.

i's wat ching

The cooki es you baked are delicious.

Sil ence. Raj continues eating.

MRS. PRI TI PATEL
Anh!

She drops her coffee on the fl oor.

MR. RAJ PATEL
VWhat is it, dear?

Her hands are over her face.

MRS. PRI TI PATEL
| saw himin ny coffee.

Raj |eans over to look in her eyes.

MR, RAJ PATEL
Who, who did you see?

MRS. PRI TI PATEL
M. Louis.

He conforts Priti.

INT. NIGHT - THAT N GHT - PATEL HOME

The Patels are in their bedroom Priti is awake.

VO CE | N HALLWAY

Monmry. Mommy. Momy, don't you want
to come to hell and be with ne?

MRS PRI TI PATEL
Who's there? Who's t here?

The fl oor creaks.

CUT TO



(Cont "' d)

VO CE | N HALLWAY
Mormmy. Mommy, |''m dead now. Cone into
nmy bedroom and see ne. | want to Kkiss
you all over your body...nmmm

She starts wal king to Meera's bedroom
VO CE I N HALLWAY (cont' d)
That's right, Momy. Conme in, and see
your daughter.
She stands in the mddle of the room searching.
MRS PRI TI PATEL
Were are you, honey? Mommy is here
for you now.
Priti sits on the bed.

MRS PRI TI PATEL (cont' d)
Conme and see ne. | am here.

19.

A portal opens in the roomand a |arge crater swirls around

with Meera and others in the bog. They are screanm ng and

reaching for Priti

MRS PRI TI PATEL (cont' d)
I cannot reach you. \Were are you?
Wiy are you in that hol e?

The bedroom door squeaks.

MRS PRI TI PATEL (cont' d)
M. Louis.

VWELL DRESSED MAN
Yes. You can see your daughter.

Priti quickly undresses.
MRS PRI TI PATEL
You can have ne. | have noney too. |
will cheat on ny husband, | wll Kil
nmy husband. Just free ny daughter.
M. Louis chuckl es.

VWELL DRESSED MAN
Money and sex are of no use to ne.

Priti tries to junp into the bog.



20.

(Cont "' d)

VWELL DRESSED MAN (cont' d)
You cannot enter that real myet.

MRS PRI TI PATEL
Wy ?

VEELL DRESSED MAN
You are still a nortal.

MRS PRI TI PATEL
Then kill me now. | want to be with
nmy daughter.

M. Louis acts as if he is crying.

VO CE | N HALLWAY
Momy. .. Momy. . .

MRS PRI TI PATEL
| hear you, baby.

VO CE | N HALLWAY
Monmry, |'m al ways bl eedi ng down here.
It's so very hot!

M. Louis waves his hands and the portal vanishes.

MRS PRI TI PATEL
Where did ny daughter go?

VWELL DRESSED MAN
She will be very busy for al
eternity with her punishnents.

MRS PRI TI PATEL
No! What do you want? | will give it
to you, now. Take ny body.
M. Louis disappears. She falls to the floor. Then she
returns to bed and covers up. She is facing Raj's face. M.
Louis' face appears over her husband's.

VWELL DRESSED MAN
| got your daughter, forever!

Priti |eaves the roomand returns with a large knife. M.
Louis is laughing. Raj is sleeping.

Priti raises the knife and violently stabs M. Louis' face.

CUT TO



21.

I NT. DAY - THAT MORNI NG - VELLA HOUSE
Beth i s weepi ng uncontrollably.

MRS BETH VELLA
Are you sure, are you sure?

MR, JCE VELLA
Yes, yes, I'"'msure. Raj didn't report
to work. And his boss wanted to check
if all was well. They went to the
house and no answer. They called the
police and had to break-in. Raj had
been stabbed in the face nore than
fifty tines.

Joe's hand shakes as he pours coffee.

MRS BETH VELLA
VWhere is Priti?

Joe shrugs.

MR JCOE VELLA
We don't know

MRS BETH VELLA
Don't drink so nuch coffee.

Joe adds m | k.

MRS BETH VELLA (cont'd)
It'1l make you nervous.

Joe ki sses Bet h.

MR JCOE VELLA
Too | ate, sweetie.

Beth sits silently.

MRS BETH VELLA
My God, could Priti have killed Raj?

Joe reaches for Beth's hand.

MR JCOE VELLA
| don't know

The doorbell rings. Joe peeks through the hole. He runs to
the kitchen table. He starts drinking his coffee. The bel
ri ngs again.



22.

(Cont "' d)

MRS BETH VELLA
Joe! Didn't you answer the door?

Bet h gets up.

MR JCOE VELLA
No, no...be quiet. Sit down.

Beth tries to get up.

MRS BETH VELLA
Who is at the door?

He | eans next to her ear.

MR. JOE VELLA
(Wi sper)
Priti.

Beth peers at the door. It rings again.

VMRS BETH VELLA
(Wi sper)
VWhat do we do?

MR JOE VELLA
She may be a nurderer, Beth...and
want to nurder us too.

Bet h secures Joe's hand. The kitchen doorbell rings.

MR. JCE VELLA (cont'd)
(Wi sper)
Let's call the police.

The door crashes open. Beth and Joe run into another room

MRS. PRI TI PATEL
Way are you running from nme?

Beth and Joe are | ocked in the bathroom Priti pounds on the
door. She kicks it a fewtines. Sirens cause Priti to run
into the living roomand gaze out the w ndow.

MRS. PRI TI PATEL (cont'd)
You cal l ed the fucking cops?!

Priti turns and rushes for the bathroom She shoots the knob
a few tinmes. She kicks the door open. Beth and Joe are
huddl ed cl osely with each hol ding out a hand to her.



(Cont "' d)

MRS BETH VELLA
Priti, honey...what is wong?

MR, JCE VELLA
Priti, we are your friends, for many
years now. Wiy would you want to hurt
us? Pl ease, please...Priti

Priti raises the gun at Beth

MRS. PRI TI PATEL
Fuck friendship...l need to do all
can to go to hell and be with ny
daught er, Meera.

The front door breaks open and voices are heard.

POLI CE
Hel l o, hello! This is the police.

Two gunshots are fired. The police sink and aimtheir
weapons at the doorway | eading to the bathroom

MRS. PRI TI PATEL
Hel | o, police?

POLI CE
Come out with your hands in the air.

MRS. PRI TI PATEL
My friends are dead. | killed them
Do | qualify for the death penalty?

The police remain nobilized.

MRS. PRITI PATEL (cont'd)
I killed ny husband too. WII | get
t he death penalty?

POLI CE
Conme out with..

MRS. PRI TI PATEL
Just fucki ng answer ne!

POLI CE
We are the police, not a judge and
jury. There is no death penalty in
this state. Conme out now, w th your
hands rai sed and no weapons.

23.
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(Cont' d)
MRS. PRI TI PATEL
No death penalty?
POLI CE
Pl ease, cone out now We will have to
use force.
MRS. PRI TI PATEL
kay...so be it.
Si | ence.

POLI CE
Ma'am did you kill your friends?

MRS. PRI TI PATEL
Yes, they are bleeding all over the
bat hroom | shot themin the face.

POLI CE
If you surrender, Ma'am..you wll
get life in prison. You can live out
your life...get the help you need..
make your peace w th, GCod.

Priti undresses.

MRS. PRI TI PATEL
If I make ny peace with God, | wll
not see ny daughter.

POLI CE
Where i s your daughter?

MRS. PRI TI PATEL

Hel | !
Priti wal ks into the opening and begi ns shooting at the
police. They open fire and kill her. She wounds two officers
badly. A female officer covers up Priti
POLI CE
What a ness. She shot them between
t he eyes.

The front door opens. The police turn.

PCLI CE (cont' d)
Who are you, sir?

The man snil es.



25.

(Cont "' d)

VWELL DRESSED MAN
A friend of the famly. |I've cone by
due to all the noise.

POLI CE _
This is a police crine scene, sir...
pl ease vacate the area.

M. Louis steps out of the house. He waves his hand and a
dark cloud floods the house. He wal ks back in.

VWELL DRESSED MAN
So, Priti...you wanted to see your
daughter. You are truly a fool.

M. Louis reaches into her mdsection and pulls out a
bel |l owi ng sil houette. The naked ghostly figure scratches and
kicks at M. Louis.

VWELL DRESSED MAN (cont' d)
Come with nme, ny sl ave.

They vani sh, and the police return to consci ousness.

CUT TO

EXT. N GHT - REDONDO BEACH, CA - PI G ROAST

A fire pit blazes as dinner rotates before a crowd standi ng
inline wth plates and beverages.

SUSI E
It snells like, mad good.

More young athletic people enter the |ine.

MARK
| know. |'ve been dying to dig in.

VWELL DRESSED MAN
Dyi ng, you say? Ni ce selection of
wor ds, young man.

The coupl e stare and | augh at M. Louis.

_ Susl E

Sir, it's a pig roast. You didn't
need to dress in a suit...rel ax.

M. Louis noves along with the |ine.
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A drunk girl stunbles into M. Louis. She spills her drink
on him He begins to steam Everyone stares at him

MARK
Dude, you're weird...ha-ha.

VWELL DRESSED MAN
Dude, you're dead! Ha-ha-ha.

Sonme others step between Mark and M. Louis.

JAMES
Hey, brah...like, you don't have to
threaten nmy friend.

SPI KE
Yeah man. Unl ess you want us to kick
your ass...huh, you want that?

M. Louis smles.

VEELL DRESSED MAN
Pl ease excuse ne.

SUSI E
Leave himalone. He's just an old
dude. W'l never see him again.

VELL DRESSED NMAN
Yes. I'mquite old. Oh, and maybe you
will see nme again...one never knows.

The |ine progresses and the young group nove to another part
of the beach. The guys flip the bird to M. Louis.

VWELL DRESSED MAN (cont' d)
Poor, ridicul ous soul s.

A wai tress approaches M. Louis.

DENI SE
I"msorry sir. These people are just
young punks. May | get you a towel
for your suit?

VWELL DRESSED MAN
No t hank you, ny dear.

Deni se wal ks of f.

CUT TO



EXT. NIGHT - SAME NI GHT - SAME BEACH
The two young nuscul ar men are preparing for surfing.

JAMES
Can you believe that dude back there?
I was ready to beat hi m down.

MARK
I'd do the same for you, bro.

They light a small fire and head out into the water.

MARK (cont' d)
Bro, I love surfing at night!

JAMES
Me too...better than getting | aid!
Yeah, we own the ocean.
The young nen ride in a few waves.

JAMES (cont'd)
Let's get a bigger one.

A crowd on the beach cheers them on.

MARK
Alright, man...we are invincible!

CUT TO

EXT. NIGHT - SAME NI GHT - OCEAN - BUOY
They paddl e out to a buoy and sit on their boards.

JAMES
Sonme bi gger waves are com ng.

They catch their breath

MARK
Can't wait.

VELL DRESSED MAN
You'll never nake it in alive.

The young nen frightfully turn.

MARK
Dude, how d you get out here?

27.
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JAMES
That's it, buddy. |I'm beating you
down when we get in. Riding our
waves...W t hout consent...your ass is
m ne, bitch

A large wave is noving in.

MARK
Bro, how d he get here? He's in his
suit. And hasn't got a board.

VWELL DRESSED MAN
Don't say your prayers, now.

The two nen paddl e. The waves neets them and they rise.

VWELL DRESSED MAN (cont' d)
See ya, soon...boys.

CUT TO

I NT. UNKNOMWN - HELL
Screans and hollers are heard in the chanbers.

MARK
What the fuck is going on?!

JAMES
VWhere are we nan?!

The | arge beast drags the two boys into a room and throws
t hen down on jagged gl ass and rocks. Bloody fish skulls bite
t hem repeatedly.

JAMES (cont'd)
Dude, help ne, please!

MARK
I can't! They're attacking ne too!

In walks M. Louis with two | ong whips. The beast steps
asi de. The whips are laced with split shark teeth and
fractured star fish

VELL DRESSED NMAN
Whip themfor sone tinme. Rest,
yoursel f. Then whip them again. Then
bring themto the spiders web.



(Cont ' d)
MARK
Dude, what are you doing to us? My
dad is a |l awer. He's gonna sue your
ass, badly. Let us go now. ..and al
is forgotten.
JAMES
Yeah man. Let us go, now
I ntercut:

M. Louis points to the screen above.

VWELL DRESSED MAN
Watch this, ny little captives.

The parents of both boys have arrived at the norgue. They
stand over their son's dead bodi es.

POLI CE SGT
I"msorry, folks. Your sons drowned
tonight. W tried to revive them
They were dead for half hour or so
before we got to them The crews
worked diligently to save them
Pl ease make final arrangenents. W
will be ready to rel ease the bodies
to your funeral services.

The parents are escorted out of the room

JAVES
Mom Dad...l'mhere. This crazy dude
has ki dnapped us.

MARK
Mom Dad...we are being help captive
ny some weirdo guy.

M. Louis |laughs repeatedly. He kneels to face the boys.

VWELL DRESSED MAN
Wel |, tough guys, there you have it.
You have died fromyour physical
bodi es. Now your spiritual bodies are
here with nme...forever!

MARK
VWhere is here?

The boys fight against the fish skulls.
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JAMES
VWhere i s here?

VEELL DRESSED MAN
Wel cone...to Hell!

The two boys begin sobbing. M. Louis |eaves the room The
beast begi ns whi pping them

CUT TO

I NT. DAY - NEXT DAY - WOODS

A group of boys and girls are snoking weed. They giggle
after each one takes a hit.

MAURI CE HAM LTON
Take a long drag, girl. Breathe it
in, hold it as Iong as you can.

They all watch.

KI MBERLY DUNN
She knows how. She's gotten high a
fewtines with ne.

RI CK LEANS
Let's see.

A huge exhal e extends out fromthe girl.

DENI SE THOVPSON
See, | did it, no problem

They all laugh again. The joint gets passed around.

KI MBERLY DUNN
Anyone got any booze?

Rl CK LEANS
| do. Half pint of rum

Maurice sm | es.

MAURI CE HAM LTON
Good j ob, man.

KI MBERLY DUNN
Deni se, chug down sone rum
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(Cont "' d)

The bottle is finished quickly. The teenagers are waveri ng.
Ri ck places the bottle on the ground.

Rl CK LEANS
Everyone sit down.

They sit one boy, one girl.

RI CK LEANS (cont' d)
Let's play spin the bottle.

Kl MBERLY DUNN
Sur e.

MAURI CE HAM LTON
Cool .

Denise is silent.

Rl CK LEANS
What, you don't |ike us, Denise?

She i s taken aback.

DENI SE THOVPSON
Who said that?

RI CK LEANS
Then spin the bottle.

Everyone stares at her. She spins. It stops at Kinberly. The
ot her three cheer. Denise is confused.

Kl MBERLY DUNN
Get over here and kiss ne, bitch.

Ki mberl ey | eans over and ki sses Deni se.

RI CK LEANS
My turn.

The bottle stops at Denise. Rick |eans over and kisses her.

KI MBERLY DUNN
My turn.

The bottle stops at Denise. The girls kiss again.

MAURI CE HAM LTON
My turn.



(Cont "' d)

The bottle stops at Rick.

Yuk!

KI MBERLY DUNN

Maurice gives Rick a fist punp.

DENI SE THOVPSON

How conme you guys don't have to kiss?

KI MBERLY DUNN

It's gross.

They continue playing for sonme tinme. They split into two
groups. Maurice and Kinberly and R ck and Deni se.

Lay down.

Wy ?

RI CK LEANS

DENI SE THOVPSON

RI CK LEANS

Way do you think?

DENI SE THOVPSON

| don't want to do that.

Ri ck turns his head.

RI CK LEANS

Look over there, Denise. They are
having fun. W are partying. You

won't get

pregnant. | got condons.

Deni se begins to wal k away. Ri ck grabs her arm

RI CK LEANS (cont' d)

Take this...it will relax you.

DENI SE THOVPSON

VWhat is it?

Rl CK LEANS

It's a party drug. It makes you happy
and want to have fun.

Real | y?

Deni se takes the pill.

DENI SE THOVPSON

She washes it down with rum
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Soon Denise is barely able to speak. Rick |l ays her back and
undresses her...and hinsel f.

Rl CK LEANS
Are you okay?

Deni se stares into the vast sky.

RI CK LEANS (cont' d)
You are so warm

Deni se doesn't nove.

RI CK LEANS (cont' d)
Ah, ah, ah!

Ri ck kisses her a few tines. She doesn't nove. He turns to
see the others standing behind him

MAURI CE HAM LTON
Cool , dude. You got sone.

KI MBERLY DUNN
Did she bl ow you? Ha- ha.

Rick gets off Denise. He gets dressed.

RI CK LEANS
She' s not novi ng.

They wal k in cl oser.

KI MBERLY DUNN
Oh ny, god!

Deni se is quivering and foam ng at the nouth.

KI MBERLY DUNN (cont' d)
Call for help!

RI CK LEANS
Wy ?

KI MBERLY DUNN
She's fucked up. Call for help!

The boys run away. Kinberly calls for help.

KI MBERLY DUNN (cont' d)
Deni se, help is com ng.
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(Cont ' d)
The boys pass a man on the trail.

VWELL DRESSED MAN
What's the hurry, boys?

Rl CK LEANS
Sonme chi ck back there overdosed.
She's |ike acting weird.

The boys run off. M. Louis wal ks towards Kinmberly.

KI MBERLY DUNN
Hel p, hel p!

M. Louis approaches the girls. He | ooks down at Deni se.

VWELL DRESSED MAN
To nmuch al cohol and drugs.

KI MBERLY DUNN
What do you nean?

VWELL DRESSED MAN
She's nearly dead.

KI MBERLY DUNN
Hel p me, please.

M. Louis kneels next to Denise.

VWELL DRESSED MAN
Tell me...was she a church-going
girl? A believer in God?

Kl MBERLY DUNN
Yes.

M. Louis shakes his head.

VELL DRESSED MAN
Wll...that's it then.

Kl MBERLY DUNN
VWhat's it?

VWELL DRESSED MAN
I won't be getting this one.

Kl MBERLY DUNN
| don't understand.
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(Cont ' d)
M. Louis turns to Kinberly.

VWELL DRESSED MAN
Do you believe in God?

Kl MBERLY DUNN
I'"m an athei st.

VWELL DRESSED MAN
Too bad you're not dying.

Kl MBERLY DUNN
What !

M. Louis vani shes before Kinberly.

KI MBERLY DUNN (cont' d)
Ah, what, ah? Were are you? Hel p!

The police arrive. Denise is dead. They renove her body and
t ake Kinberly hone.

CUT TO

EXT. NIGHT - THAT NIGHT - RI CKS YARD
The police are | eaving Rick's house.

Rl CK LEANS
That's how it happened. She was
partying |like an animal, and | tried
to stop her. She was out of control.

OFFI CER M LTON
kay, kid. We'll be in touch.

The police | eave. Rick and Maurice get high.

MAURI CE HAM LTON
Dude, what happened? Deni se was a
babe. She was |ike, nad hot.

Rl CK LEANS
| gave her some LSD and she just laid
back. So I fucked her.

MAURI CE HAM LTON
Did you cuminside her?

Ri ck tokes on the joint.



(Cont "' d)

Rl CK LEANS
Yup. It was awesone.

MAURI CE HAM LTON
Anwesonme? She's dead.

Rl CK LEANS
Hey, Maurice...you'll be dead too if
you don't stick to the story | told
the cops. You hear ne?

Maurice puts up his hands.

MAURI CE HAM LTON
Chill dude...l'"'mno rat.

M. Louis appears in the yard.

VWELL DRESSED MAN
Hel | o, boys.

The boys are startled at first.

Rl CK LEANS
Hey man...if you're a cop and | ooking
for info on what happened to Deni se
Thonpson. ..l already told the other

cops the whol e story.
M. Louis walks right up to them

VWELL DRESSED MAN
And that story was...?

Maurice | ooks closely at M. Louis.

MAURI CE HAM LTON
Hey, man, you're the dude who we saw
on the trail today.

Ri cks now recogni zes M. Louis.
Rl CK LEANS
Who are you? Get off my property. You
want your ass beaten? It's two
agai nst one here.
M. Louis |aughs.

VWELL DRESSED MAN
See you soon, boys.
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(Cont ' d)
He vani shes right before their eyes. They run inside.

CUT TO

I NT. DAY - NEXT DAY - MORNI NG - COFFEE SHOP

Ri ck, Maurice and Kinberly are sitting in a booth. The
wai tress drops off the coffee and | eaves. Rick is tapping
his cup and Kinberly is | ooking around the cafe.

Rl CK LEANS
I can't believe she's fucking dead.

MAURI CE HAM LTON
You nmust have really been bangi ng
t hat pussy hard. Ha-ha- ha.

Ri ck reaches across the table and grabs Mauri ce.

Rl CK LEANS
Anot her word Iike that, and you w |
be joining that bitch...do you
fucki ng hear nme, Maury?

Mauri ce yanks his arm away.

KI MBERLY DUNN
She wasn't a bitch. She was ny
friend. Wiy did she die?

Ri ck grabs the back of Kinberly' s neck and squeezes.

KI MBERLY DUNN (cont' d)
Quch! That hurts.

Rl CK LEANS
I will strangle you, bitch. Don't ask
questions that don't concern you.
He roughly lets go of her.

MAURI CE HAM LTON
Cal m down, Ri ck.

Rl CK LEANS
| don't want to hear that shit.

Ki nberly stands and checks her purse. She then taps Maurice
on his shoul der.



(Cont "' d)

Kl MBERLY DUNN
| need to use the | adies room

RI CK LEANS
Bul | shit!

She ignores Rick

RI CK LEANS (cont' d)
You gotta piss...nmake it fast. And
don't call anyone. Leave your cell.

KI MBERLY DUNN
It's that tinme of the nonth and |
need to change ny pad.

Rl CK LEANS
Fuck you! You just got boned by
Maurice here, last night. You ain't
bl eeding bitch...but you will be if
you fuck with ne.

Maurice raises a finger

MAURI CE HAM LTON

We all need to chill out.

Rl CK LEANS
W are all in this together. If | am
ratted out by you guys...I| fucking
prom se you...you guys will go down
wth ne!

KI MBERLY DUNN
May | pl ease be excused?

RI CK LEANS
Go change your dirty rag.

Kimberly slowly makes her way to the restroom

MAURI CE HAM LTON
Dude. W are not going to rat you
out. So fucking rel ax.

Rl CK LEANS
Maurice, ny life hangs in the
bal ance. You fucking relax. 5-0 will
want answers to why she has drugs in
her...also ny |oad. That fucking cunt
had to do this to ne?
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(Cont' d)
Maurice stirs his coffee.

MAURI CE HAM LTON
How many pills you give her?

Rl CK LEANS
Just fucking one. | should have
fucked her ass...seeing she is
fucki ng m ne, now.

Mauri ce massages his cup

RI CK LEANS (cont' d)
You fucking nervous, Maury?

Maurice remains still.

MAURI CE HAM LTON
Not ne, man.

RI CK LEANS
Then why you keep jerking off your
cof fee cup? And where the fuck is
Ki mberly.

Maurice and Rick | ook over to the restroom doors.

RI CK LEANS (cont' d)
She doesn't conme out in a mnute...
I"mgoing in there.

Maurice spits out sone of his coffee.

RI CK LEANS (cont' d)
You think this shit is a joke?

MAURI CE HAM LTON
Dude, relax...relax...you' re good.

Kinmberly exits the | adies room R ck watches her wal k back
to the table.

RI CK LEANS
Toni ght. We neet in the woods. A
di fferent place.
Ki mberly | ooks up.

KI MBERLY DUNN
Wy ?



(Cont ' d)
Ri ck crushes his coffee cup.

Rl CK LEANS
We have to plan our defense.

Kl MBERLY DUNN
' m busy.

Ri ck grabs her hand.

Rl CK LEANS
Busy being. .. dead?

She w pes her face.

MAURI CE HAM LTON
Alright! W will be there.

Ki mberly stares at Maurice.

RI CK LEANS
Make sure you wal k there. Bring sone
booze, and whatever you got.

MAURI CE HAM LTON
| go nore weed.

Rl CK LEANS
G eat !

They | ook at Kinberly.

Kl MBERLY DUNN
What ?

RI CK LEANS
What you bringi ng.

KI MBERLY DUNN
Me, | guess.

Rick smrks.
Rl CK LEANS
Perfect. See you at 8 p.m |'Il be at
the two big rocks.

MAURI CE HAM LTON
Okay, dude.

They all rise.
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Wal ki ng out of the cafe they pass a man sitting al one.
Ki nberly stops and stares at him

VWELL DRESSED MAN
Good day, young | ady.

The ot hers recogni ze the man.

Rl CK LEANS
Hey man...l told you to back the fuck
of f, already.

M. Louis points to Kinberly.

VWELL DRESSED MAN
"Il let you inon alittle secret.

They all pay attention.

VELL DRESSED MAN (cont' d)
These boys don't |ove you. And you
two fools will be begging ne for
nmercy one day.

KI MBERLY DUNN
Who are you?

Rl CK LEANS
He's an ol d dude with no fucking
friends who just wants to ness with
us. See ya, |oser!

They all leave M. Louis sitting al one.

VWELL DRESSED MAN
Everyone wants to be a tough guy.

WAI TRESS ANNE
Excuse ne sir, may | get sonething
for you?

VEELL DRESSED MAN
Cof f ee woul d be ni ce.

WAI TRESS ANNE
Sure! This pot is fresh, but ice
coffee. I'lIl get you a hot cup.

VWELL DRESSED MAN
Not at all a problem Place the pot
down here.
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M. Louis waps his hands around the pot. Wthin seconds
it's boiling. He pours hinself a fresh cup.

WAI TRESS ANNE
How did you do that?

VWELL DRESSED MAN
|'ve been doing this since dinosaurs
roamed the earth

WAI TRESS ANNE
Ha-ha-ha! | get it. You're a conedic
magi ci an. That's cool.

She touches the pot.

WAl TRESS ANNE (cont' d)
Wait...it's really hot now

VEELL DRESSED MAN
Tricks of the trade | cannot reveal.

WAl TRESS ANNE
["mokay with it.

She begins to | eave.

VWELL DRESSED MAN
Tell me...do you believe in God?

Anne stares at M. Louis.

WAI TRESS ANNE
Why, of course! Do you?

A pause.

VELL DRESSED MAN
Nat ural |l y.

VWAl TRESS ANNE
Be wel !

M. Louis drinks his coffee. Wien he rests the cup on the
table, flanmes arise fromit. People | ook over at him

VWELL DRESSED MAN
| learned that in the old country.

CUT TO
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I NT. UNKNOWN - HELL

M ke and Janes are having their skin peeled off by little
lizard nonsters. Priti is in the sanme pit as Meera.

MEERA PATEL
Mom how did you die so young?

Priti's clamy hands hold Meera's snol dering face.

MRS. PRI TI PATEL
| nmurdered your father and the
Vella's. | had to be with you.

Meera spl ashes her nomw th |iquid.

MEERA PATEL
You fucking nmurdered ny father?! How
could you? And the Vella's?

MRS. PRI TI PATEL
| saw you suffering here and | needed
to be with you.

VEERA PATEL
VWhere i s Dad?

Foot st eps runbl e the surroundi ngs.

VWELL DRESSED MAN
It appears your dad had nade his
peace with God. He won't be joining
our little party.

The girls wail.

MEERA PATEL
Mom this is...Hell! W will never
die here. There is all kinds of
tortures here for us.

M. Louis peers down at Priti.

VWELL DRESSED MAN
Meera is a quick |earner.

He vani shes. Four long centipede |ike creatures enter the
chanmber and circle the pit Priti is in.

MEERA PATEL
Spl ash this gunk on them

The boggy substance has no effect on the creatures.
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The creatures enter the bog and the girls freak out.

MRS. PRI TI PATEL
Hel p, hel p! They are biting ne.

They all sliver into Priti's nmouth and cone back up through
t he bog, agonizing her every tine.

MRS. PRITI PATEL (cont'd)
Run, Meera...run!

VEERA PATEL
There is no way out!

MRS. PRI TI PATEL
Then pl ead for death.

MEERA PATEL
There is no death here, nom..only
et ernal puni shnents.

The beast wal ks over with a spear and throws it into Priti.

MEERA PATEL (cont'd)
Mom  Mom

Priti sinks into the bog.

MEERA PATEL (cont'd)
Leave nmy nom al one!

The beast reaches for Meera but she noves away. It | eaves
the roomand returns with M ke and Janes.

JAMES
What the hell are you doi ng?

MARK
Stop, that fucking hurts, dude!

The beast ties themto a rack and cuts themslowy.
Afterwards he pours the bog fluid inside their wounds. Their
skin boils and bubbl es.

MARK (cont' d)
Hel p, this is burning ne.

JAMES
Hel p us, please.

The beast lifts Meera out of the bog.
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It places a four-pronged object in her hands. The device
opens and cl oses at the tips.

BEAST
Puncture them

VEERA PATEL
No!

BEAST

Puncture them now

MEERA PATEL
Fuck. . . you!

rong back hand knocks Meera down. The beast sticks her

A st
wi th the four-pronged device.

MEERA PATEL (cont'd)
No, no, no...stop...please, help
me...ah, ah, help..it hurts badly.
The beast stops. It lifts up Meera.

BEAST
Now. . .stick them

Hesitation. Meera stares at the weapon. The boys gaze over
at her. They are wiggling frantically.

MEERA PATEL
What if | stick you with this?

The beast steps closer to Meera.

BEAST
You foolish soul.

Hesi tati on.

MEERA PATEL
| jab you, freak!

Meera ends up on the ground again. The beast sticks here
with the weapon.

MEERA PATEL (cont' d)
Hel p, nme...please...it hurts nme so
badl y...take them out!

The boys turn away and cl ose their eyes.
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VEERA PATEL (cont' d)
"Il doit, just take it out.

The beast renobves the object.

MEERA PATEL (cont'd)
It's either you or ne. I'msorry.

She wal ks over to the naked boys strapped to the wall.

JAMES
No, you bitch! Don't hurt us!

MARK
You fucking slut...stay away from us!

Meera stands before them covered in boggy residue.

VEERA PATEL
I"mnot a slut.

Meera jabs Mark and keeps it in him Janes watches in
horror. He tries to pull hinself up and escape.

MEERA PATEL (cont'd)
How does it feel, w se ass?

She wal ks around in front of himand jabs his privates.

MARK
Ah, help ne! Stop!

Hi s veins bulge and his teeth expl ode out of his nouth and
shoot into Janmes' body.

JAMES
Ah, hel p, us!

She does the sane to Janes. The creatures toss Priti out of
t he bog and onto the hot rocky ground. The | arge beast ties
Priti to the rack, next to the boys.

The beast whispers in Meera's ear. She wal ks over to her nmom
hangi ng next to the boys.

MEERA PATEL
You killed ny father!

She violently sticks her nomnultiple times with the weapon
and her nother suffers greatly.
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(Cont "' d)

MRS. PRI TI PATEL
Meera, how can you do to this nme? |
suffered for you. | cane her for you

Meera's sinister gaze solidifies her betrayal. Meera brings
t he centi pedes out of the bog, and places them on her nother
and wat ches her be devour ed.

JAMES
You evil bitch...how could you do
this to your own non?

Meera takes the whip out of the beast's hand. She beats
Janmes repeatedly. She jabs her noma few nore tines. She
wal ks over to Mark.

MEERA PATEL
Let ne see you bl eed.

Meera carves a deep slice into Mark and his internal organs
enpty onto the ground. The centipedes quickly junp off Priti
and chew up the organs.

MEERA PATEL (cont'd)
Lets see if these creatues |ike..
bal | s.

MARK
No, please, |'ve had enough. How cone
| don't die? The pain is so bad!

Meera slices off his privates.

MARK (cont' d)
Ah! Hel p!

H s head falls. The centipedes eat it all. Meera wal ks to
her mom and wi nds up and thrusts the dagger into her chest.
Priti sorrowful eyes close.

MEERA PATEL
You killed ny father!

She wal ks back to Mark and he is together again.

MARK
How am | heal ed? The pain is gone.

VEERA PATEL
That's okay, |I'Il give you nore! You
live and never die a thousand tines.
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(Cont ' d)
The beast puts Meera down and sets her up on the wall.

MEERA PATEL (cont' d)

No...wait...l amyour hel per!
MARK
Beat her, as you beat us!
The beast renoves Priti fromthe wall. Her body restores.
BEAST

Torture your daughter...or | torture
you far greater than you can think

Priti whips, stabs, beats, Meera. She also tortures the
boys. Mark spits on her.

MARK
"1l have ny day with you, whore!

Priti | ooks at the beast. He points to the fryer.

MRS. PRI TI PATEL
How do | get himon that?

MARK
No! No! NO

The beast renoves Mark and places himin the fryer. Priti
junps on the |id over and over. Hi s body sizzles.

M. Louis appears.

VWELL DRESSED MAN
Take themall to the viper den. Then
feed their quivering souls to the
wor ms and maggot s.

The tortured souls are dragged across the sharp and course
surface of the rocks.

VWELL DRESSED MAN (cont'd)
Have fun, everyone!

The beast stops every few feet to whip them

BEAST
You deserve thisl!

CUT TO
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EXT. DAY - AFTERNOON - H GHWAY - RAI NY

A four car pile-up has energency vehicles present. Police
are directing traffic and EMI and fire personnel help the
badly injured drivers.

EMI' TRACY
She' s henorrhagi ng. She's not going
to make it. Sonmeone hel p nme keep her
body still.

The crews work diligently to save the woman.

OFFI CER CARLTON
Hey buddy, this is an accident scene.

VWELL DRESSED MAN
Not to worry officer...what | need
won't disrupt your physical work.

The officer chases after M. Louis. The officer reaches out
to grab him but he cannot neke contact.

OFFI CER CARLTON
St op, now

M. Loui s vani shes.

EMI' TRACY
Her breathing is | abored. She's just
about gone.

FI REMAN RI CHARDS.
W did all we could do.

WOVAN DYI NG | N CAR
Jesus, please forgive nme of ny sins?
Have nmercy on ny soul, please?

A |l oud and painful yell surrounds the car.

FI REMAN Rl CHARDS.
VWhat the hell was that?

EMI TRACY
| nearly wet nyself. That was
frigging scary.

The wonman passes.

EMI TRACY (cont' d)
She' s gone.



(Cont "' d)

EMI TRACY (cont' d)
Do you think it was her?

FI REMAN Rl CHARDS.
No! That sounded |like a man and a
lion together.

Tracy cl oses her eyes.

FI REMAN RI CHARDS. (cont' d)
"Il get a body bag.

CUT TO

EXT. DAY - SAME DAY - AUTO REPAI R DEALERSH P
Alift has cone down on a man and it is crushing him

MECHANI C SCOTT
Hit the bypass...the bypass.

Anot her nmechanic tries the switch and it lifts the car
slightly above the wounded man.

MECHANI C SCOTT (cont' d)
Hel p nme pull him out.

Three nmen drag hi m out.

MECHANI C SCOTT (cont' d)
Anyone know CPR?

CASHI ER LI NDA
I know CPR.

50.

She kneels down and tries to revive the nman. H s head noves

over and he stares at the ceiling.

MECHANI C SCOTT
Keep trying, keep trying.

Her hands are covered with bl ood.

MECHANI C SCOTT (cont' d)
Excuse nme, sir. We are closed. W had
an accident. Please cone back | ater.

VWELL DRESSED MAN
| don't need an autonobile. | just
cane by for...
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(Cont ' d)
M. Louis reaches into the dead nman's body.

MECHANI C SCOTT
Get of f him

Scott pushes hi m away.

MECHANI C SCOTT (cont' d)
What the fuck! My hands are burnt.

M. Louis stands up.

VWELL DRESSED MAN
Well, looks like they got this one
too. Pity. | |lost another soul.

CASHI ER LI NDA
Excuse ne?

M. Louis wal ks away.

MECHANI C SCOTT
Who was that dude?

The emergency crews arrive.

CUT TO

I NT. DAY - AFTERNOON - ROOM NG HOUSE
A man is hanging froma pole in the house.

VWELL DRESSED MAN
Well, well, well. Look at you. You're
a lovely shade of pale. Al nost dead
now. Cone on, hurry up

The door breaks down and men burst in and lift the man up.

NElI GHBOR GREG
Hey buddy, why didn't you try and
[ift himup?

VELL DRESSED MAN
| bring them down...not up

The nmen rest the injured man on a sofa as nedics arrive. He
survives. M. Louis wal ks out to the anmbul ance with them
They pl ace oxygen on the man and he breat hes.



(Cont ' d)
VWELL DRESSED MAN (cont' d)
Kind of Iike the market. Sone days
are good. ..sone are bad.

M. Loui s vani shes.

CUT TO
I NT NI GHT - THAT NI GHT - BROTHEL
Wnen are leading nmen into different roonmns.
LADY DI DI
I"myours tonight. Anything you want,
any way you want it...it's done!

MALE CUSTOVER JCHN
Anything at all?

LADY DI Di
You pai d $500 for ne.

MALE CUSTOVER JOHN
kay.

LADY DI DI
Do you hi ke nmuch?

MALE CUSTOMER JOHN
Excuse ne.

LADY DI DI
Your backpack and tools.

John | ooks over at the chair.
MALE CUSTOVER JCHN
Oh yeah, yeah...hiking. It's good for
t he body and soul.
M. Louis wal ks into the room but they cannot see him

LADY DI DI
Feel s kinds strange in here now.

MALE CUSTOMER JOHN
You want nme to renove the backpack?

She shakes her head.

52.
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(Cont "' d)

LADY DI D
Now. | neant |ike...atnosphere.

MALE CUSTOMER JOHN
Maybe the air conditioning is high.

LADY DI D
| just have a bad feeling. Anyway,
let's get it over with, honey.

John remains still.

LADY DI DI (cont'd)
Honey?

John doesn't reply.

LADY DI DI (cont'd)
Sweetie. You have a change of heart?
You married?

John is transfixed on the wall.

LADY DI DI (cont'd)
You don't have to be nervous. | won't
tell anyone.

John cl ears his head.

LADY DI DI (cont'd)
I have to charge you ten percent if
you want to quit now.

John turns to her.

MALE CUSTOVER JOHN
No. That won't be the case here.

He wal ks over to the prostitute and | eans into her. She
rises up to give a kiss. He punches her a fewtines. She is
dazed and he wal ks to his backpack.

MALE CUSTOVER JOHN (cont' d)
Swal | ow this, bitch.

John winds up a swing with enornous force, and hits the
worman in the mouth with his ax. Her face shatters.

MALE CUSTOVER JOHN (cont' d)
G mMme ny noney back. |'m not
satisfied with your services.
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(Cont ' d)
John | eaves the roomand finds a new woman in the hallway.

LADY OWNL
H doll face, what's your name?

MALE CUSTOMER JOHN
John. Are you free?

LADY OAL
Well...free in the sense of not busy
ri ght now.

MALE CUSTOVER JOHN
Sure, sure...that's what | nean

She | eads himinto another room

CUT TO

I NT. UNKNOWN - HELL
Lady DIDi is in a pit with spiders all over her

LADY DI D
Hel p. .. They are biting ne.

Her face is swoll en.

LADY DI DI (cont'd)
Get ne out of this shit hole.

M. Louis kneels next to her.

VEELL DRESSED MAN
Shit hole? Now, is that any way to
descri be soneone's hone?

She is bleeding fromthe eyes.

VWELL DRESSED MAN (cont' d)
How did that ax feel when it hit that
big dirty mouth of yours?

She wades back from him

LADY DI D
Who are you?

VWELL DRESSED MAN
Let's play a gane.



(Cont "' d)

LADY DI DI
What is this place?

VWELL DRESSED MAN
Do you wanna play or not?

LADY DI DI
Fuck you!

VWELL DRESSED MAN
kay. Do it your way. |'ve been
pl ayi ng ganmes for thousands of years.

She is pulling the spiders out of her ears.

No answer.

VELL DRESSED MAN (cont' d)
The little pests....they do hurt ya,
huh? Pity.

LADY DI DI
Bring me back to ny work.

VEELL DRESSED MAN
You nean the whorehouse?

VWELL DRESSED MAN (cont' d)
Ya, | think you won't be going back
there for...well, forever

55.

O hers come up fromthe bog and stare at her. Once they see

M. Louis...

t hey sink again beneath the stench.

VWELL DRESSED MAN (cont' d)
Here's the gane. You died. You didn't
confess your sins, and now you're
here. So...fuck you!

M. Louis disappears.

CUT TO

Nl GHAT - SAME NI GHT - BROTHEL

John is enjoying his fenmal e conpany.

MALE CUSTOVER JOHN
Turn over. Just relax. Gve ne that
bottle of |ubricant.
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(Cont "' d)

LADY OWNL
Don't cuminside ny bum 1'Il have
t he poops for three days. War a
condom pl ease.

MALE CUSTOVER JCHN
You sluts steal our noney, and then
you want to put restrictions on how
we finish the gane.

She struggles to get up.

LADY OAL
Get off of nme now |'Il screamfor
hel p. It's your |ast chance.

She turns her head to scream

LADY OAL (cont'd)
Who the fuck are you?

John turns his head too.

MALE CUSTOVER JCHN
Hey buddy...get your own pussy.

M. Louis wal ks up to them bot h.

VWELL DRESSED MAN
John, renenber what you did to the
ot her woman?

John punches Lady OM a few tines. He grabs a knife and
stabs her several tines in the throat. He then decapitates
her and pl aces her head between her | egs.

VWELL DRESSED MAN (cont' d)
John...you ' re a very bad boy. That's
two wonen you nurdered tonight.

John falls to the ground. The police arrive and find John in
the roomwith Lady OM. They also | ocate his bag and
bl oodi ed ax in the other room

POLI CE LT
This guy really flipped out! Take him
to the hospital. Place guards on him
When he wakes...read himhis rights.

CUT TO
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EXT. DAY - AFTERNOON - TWO DAYS LATER - SCHOOL
A few classes of fourth grade children are out at recess.

TEACHER Ms. W LKSON
Now chi |l dren, play nice together.

The children run and push one anot her.

TEACHER M5. W LKSON (cont' d)
Children. I'll tell your parents and
they will beat the devil out of you.

VEELL DRESSED MAN
Quch!

She turns to one side.

VWELL DRESSED MAN (cont' d)
Those are harsh words, nmadam

TEACHER M5. W LKSON
Do I know you?

VELL DRESSED MAN
Possi bl y.

She seens intimdated by M. Louis.

VELL DRESSED MAN (cont' d)
Kids are the same the world over.
They are practicing to be viol ent
when they mature.

She steps away from him

TEACHER MS. W LKSON
Now head towards the door, children
Recess i s over

The children ignore her commuands.

TEACHER M5. W LKSON (cont' d)
Children, now. ..l nean it!

No response fromthe children.
VELL DRESSED MAN
Excuse nme, madam What you need here
isalittle help fromnature

The Teacher appears confused. She notions to the children as
t hey continue pl ayi ng.
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(Cont "' d)

VWELL DRESSED MAN (cont' d)
You need to give them sone incentive.

TEACHER M5. W LKSON
Sir, who are you? Are you a teacher?

VWELL DRESSED MAN
You m ght say that. Here, let ne help
you gather up these little msfits.

M. Louis nmakes sone sounds and a swarm of wasps cone in and
attack the children. Ms. Wl kson attenpts to help the kids.

VELL DRESSED MAN (cont' d)
My little warriors. Sting them badly
and wi thout nmercy. Let your venom
fill their young veins wth painful
menories of sufferings.

Ms. W kson | ooks over to M. Louis. She helps a child and
| ooks back to him and he is gone. The wasps fly away
| eavi ng a nunber of children on the ground.

CUT TO

EXT. DAY - SAME DAY - GOLF COURSE
Men and wonen are enjoying their ganes.

JUDGE YORK
I've been a nenber of this club for
fifty years. Always loved it here.
Many cases were settled out here on
this course

ATTORNEY WVELL
Yes, Your Honor.

JUDGE YORK
You'l | do good by your career if you
make friends here. Makes the | egal
process far easier. Anyway, we nake
the rules and laws...why can't we
bend thema little?

ATTORNEY WELL
I wll renmenber that, Judge.

The nen nove on to the next hole.
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(Cont "' d)

JUDGE YORK
Any plans on getting married, son?

ATTORNEY WELL
' m searchi ng around, Judge.

JUDGE YORK
Good! Play the field. Bang all the
beaver you can until you get married.

The young | awyer chuckl es.

ATTORNEY WELL
Yes, sir.

The judge stops for a nonment to focus on a man in his path.

JUDGE YORK
Wiy is that man standing there?
have to take ny shot and | may hit
him Wy doesn't he nove?

ATTORNEY WELL
Shall | speak to him sir?

The judge waves his hands in the air. The man ignore him

JUDGE YORK
That son of a bitch is deliberately
ignoring ne. So be it!

The judge takes his swing. The ball soars directly towards
the man's face. The man catches the ball.

JUDGE YORK (cont'd)
Did you see that?

ATTORNEY WELL
Yes, sir.

JUDGE YORK
He caught the ball.

The man wi nds up and throws the ball back. A bright flame
ignites the air and the ball lands in the Judge's head.

ATTORNEY WELL
Sir...Your Honor...Help!

The man continues wal ki ng towards the | awers.



(Cont "' d)

The man reaches the two nen and stands over the fallen
j udge. He shakes hi s head.

VELL DRESSED NMAN
Try to hurt nme, huh? You fool.

ATTORNEY WELL
Who are you? |'ve called the police.
Stay here. You commtted a crinme. Do
you know who you Killed?

M. Louis slightly turns to face the young | awyer.

VWELL DRESSED MAN
|"ve been conmtting crines |onger
than your silly laws were witten.

M. Louis reaches inside the judge and pulls out his
scream ng and fighting soul. The young | awyer steps back.

VELL DRESSED MAN (cont' d)
Bet | aw school never taught you how
to do this, huh, kid?

M. Louis and the Judge's soul vanish.

ATTORNEY WELL
There is no way anyone is going to
believe this story. They will think
killed this piece of shit. | wll
tell the police sonme bandits attacked
t he Judge and he died. | have ny
whole |ife and career. |'m not
wasting it because this pig is dead.

The police arrive on the course.

OFFI CER DENNI S
What the hell happened here?

ATTORNEY WELL
Sonme kids had a rifle-like weapon and
fired it at the judge.

OFFI CER DENNI S
Anyone el se see it?

ATTORNEY WELL
No. Everyone el se was on the other
side of the nounds.
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(Cont "' d)

OFFI CER DENNI S
Must be sonme weapon to get a golf
ball into his skull. They only fired
it once?

ATTORNEY WELL
Yes.

The officer | ooks around as a crowd gat hers.

OFFI CER DENNI S
Fol ks, keep back. This is a crine
scene. Pl ease stay back.

The other officers keep the peopl e back.

OFFI CER DENNI' S (cont' d)
Thanks for your help, counselor.

ATTORNEY WELL
He was a good man.

OFFI CER DENNI S
Take hi m away.

The crews carry off the dead judge.

CUT TO

I NT. UNKNOWN - HELL
M. Louis is beating the judge viciously with stones.
JUDGE YORK

What the fuck is this? W are you?
The pain, the pain. Stop now

Horned creatures attack the judge.

JUDGE YORK (cont'd)
Stop. Get ne hel p.

The beast enters the scene and throws the judge into the bog
of a pit. The pit is charged with electricity and tortures
t he judge. The horned creatures stab the judge.

JUDGE YORK (cont'd)
St op! Where am | ?

M. Louis wal ks over to the judge.



(Cont "' d)

VWELL DRESSED MAN
You di ed out of your physical body.

JUDGE YORK
I"mnot dead...l can feel the pain.

VELL DRESSED NMAN
Yes, yes you can...and you shall...
for all eternity...w thout rest.

The judge is pulling off ferocious |eaches fromhis skin.

JUDGE YORK
I was a good person. | was a judge.

VWELL DRESSED MAN
You' re breaking nmy heart.

JUDGE YORK
| really died. | cannot feel ny
physi cal body. Someone threw a bal
at me and | remenber it hitting ny
head. Now |I' m here.

VELL DRESSED MAN
Preci sel y!

M. Louis stands up. He turns to the beast.

VWELL DRESSED MAN (cont' d)
Make hi m suffer badly.

JUDGE YORK
Wait...wait. | have noney, power, and
I have connections to the finest
wonen you coul d desire.

M. Louis |aughs.

VWELL DRESSED MAN
None of which...have any benefit to
me. If you have so much power...why
are you here?

The judge weeps.
VWELL DRESSED MAN (cont'd)
You deni ed God, and were corrupt.
Those were your powers.

CUT TO

62.



EXT. DAY - AFTERNOON - PARK
M. Louis is sitting on an iron bench.

VWELL DRESSED MAN
Look at all these foolish humans.
They marvel at their achi evenents,
yet give no heed to their own pending
eternal dem se.

VWELL DRESSED MAN (cont' d)
They relish in tenporal sexua
pl easures, and pursue nbney as a
means of imortality. They are
captivated by their reflections and
superi npose egos over any rational
met hods of t hi nking.

VWELL DRESSED MAN (cont' d)
They follow the stars and evol ution
as to justify their conscience with
the evil they commt upon one
another. There is no end to the
avenues they will purse to glorify
t henselves in their pathetic |ives.

A beautiful wonman sits on the bench.

BEAUTI FUL WOVAN
Hell o, sir.

M. Loui s nods.

BEAUTI FUL WOVAN (cont' d)
| just love the park. So full of life
and fun. Makes nme feel | wll live
forever in paradi se.

M. Louis |istens.

BEAUTI FUL WOVAN (cont' d)
Do you have children here?

WELL DRESSED NMAN
No.

BEAUTI FUL WOVAN
Such a shane | guess, not to have
children. They are a treasure | am
told. A price too dear to pay.

M. Louis turns closer to her.



(Cont'd

She chuckl es.

He chuckl es.

VEELL DRESSED MAN
Pl ease conti nue.

BEAUTI FUL WOVAN
I"m studying to be an actress. Most
of the roles | get...|l need to be a
slimwoman. | cannot afford kids now.

VELL DRESSED MAN
Af ford?

BEAUTI FUL WOVAN
Yes...Children would ruin ny figure
and thus ny earning capacity.

VWELL DRESSED MAN
| see. Best to be single then.

BEAUTI FUL WOVAN
It's a challenge, you know.

WELL DRESSED NMAN

How so?

BEAUTI FUL WOVAN
I have rel ationships. | amjust not
marri ed.

VWELL DRESSED MAN
What are you hoping to acconplish
with all your fanme and fortune?

BEAUTI FUL WOVAN
A very long life. | hear science is
maki ng strides in prolonging those
who are weal thy. Who knows...maybe |
amin the era of living to 150 years
of age, or nore.

BEAUTI FUL WOVAN (cont ' d)
Wiy are you cynical ?

VWELL DRESSED MAN
You will never outrun your date with
destiny. You will die right on tine.

64.
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She | aughs.

65.

BEAUTI FUL WOVAN
| s soneone keeping tine for ne?

VWELL DRESSED MAN
Yes. You are in love with yourself
and pride yourself as being too good
to bare children. Geed and |ust for
nmoney i s good for you.

BEAUTI FUL WOVAN
Real | y?

VELL DRESSED MAN
Sur e.

BEAUTI FUL WOVAN
religious friends say | may go to
hell if | don't change ny ways.

He touches her shoul der.

She ponders.

VWELL DRESSED MAN
My dear...do you really think there
is such an awful place?

BEAUTI FUL WOVAN
No.

VWELL DRESSED MAN
So live your life and take in all the
pl easures and delight in your
yourself. In the end, you will be as
all others...dead.

BEAUTI FUL WOVAN
Yeah. But | will have lived a great
and fabul ous |ifestyle.

VWELL DRESSED MAN
What would you say if | told you
there indeed is a real place, called
hell...where souls suffer as the
physi cal body does?

BEAUTI FUL WOVAN
I'"d ask...Wio are you...the Devil?



(Cont "' d)

VWELL DRESSED MAN
Wul d you believe nme if | answered...
yes...|l anf

She bursts into | aughter.

BEAUTI FUL WOVAN
O course not.

He sm | es.

VEELL DRESSED MAN
Good.

She turns for a nonment to watch chil dren

BEAUTI FUL WOVAN
Well you...Hello?

He is gone.

BEAUTI FUL WOVAN (cont' d)
Where is he?

She notices the fabric on her shoulder is seared.

BEAUTI FUL WOVAN (cont' d)
I wonder how that happened?

CUT TO

EXT. DAY - SAME DAY - LAKE
Men are fishing on the beach.

VWELL DRESSED MAN
Hel | o, boys. Catch, anything?

The frustrated nen reel in their |ines.

FI SHERVAN JOE
Nope. Bad day | guess. W may have to
find another spot to fish.

VWELL DRESSED MAN
Sonme kind of contest going on?

FI SHERVAN JOE
Yup. And | would bet ny soul for a
grand fish, to be victorious.

66.
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VELL DRESSED MAN
Fi sh over there.

FlI SHERVAN JCE
We did that earlier. No | uck.

WELL DRESSED NMAN

67.

You don't need luck...Il'm here.

The nen | ook around.

FI SHERVAN JCE

Are you with the gam ng dept?

WELL DRESSED NMAN

No, not at all. | just have a hunch.

FI SHERVAN STEVE
Can't hurt to try again.

M. Louis raises his hand.

VWELL DRESSED MAN
Now, fellows, just a mnute.

Do you

bot h desperately want to w n?

FI SHERMAN STEVE
Yeah.

FI SHERMVAN JCE
Certainly.

M. Louis extends a hand.

WELL DRESSED NMAN

["l'l bet you your souls...you catch
t he biggest fish by far...and you win

t he contest.
The men find his proposition to be odd.

FI SHERVAN JOE
Who are you, exactly?

WELL DRESSED NMAN
The Devi | .

The nmen burst into |aughter. M. Louis also |aughs very

hard, patting themon the shoul ders. M.
few fat worns and hands themto the nen.

Loui s picks out a



(Cont "' d)

VELL DRESSED MAN (cont' d)
Bait them up, guys. Oh, and |I'm gonna
need that handshake.

They all shake hands.

FI SHERMAN JCE
Friend, you sure have a great sense
of hunor about you.

VWELL DRESSED MAN
| hope you think that about ne,
later...in ny neck of the woods.

FI SHERVAN STEVE
Oh, | get it. You' re gonna buy us a
few rounds...sure, okay.

M. Louis grins.

FI SHERVAN JOE
Here goes. Cone to us, $100.

WELL DRESSED NMAN
$100?

M. Louis shrugs.

FI SHERMAN STEVE
| felt sone ni bbl es.

FI SHERVAN JCOE
Me too.

Huge bubbl es cone up to the service. The two nen's pol es
bend qui ckly. They struggl e.

FI SHERMAN STEVE
| can't believe it!

FI SHERVAN JOE
Me either...it's taking all ny
strength to bring himin.

VWELL DRESSED MAN
Don't | ose 'em boys.

The men battle and bring in enornous fish. They win the

contest and collect their noney. They | ook around for M.

Louis. They display their fish to all.
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FI SHERVAN JOE
Where is that guy who hel ped us?

FI SHERVAN STEVE
| don't know. But | would bet these
are the largest fish ever caught out
of these waters.

CUT TO

EXT. DAY - A FEW DAY LATER - PARK
M. Louis is sitting on the bench again.

BEAUTI FUL WOVAN
Hey, how are you? | m ssed you the
ot her day.

VEELL DRESSED MAN
You di d? How sweet.

She reaches in her pocket book.

BEAUTI FUL WOVAN
Guess what ?

M. Louis awaits her next words.

BEAUTI FUL WOVAN (cont' d)
| got hired to do a part in a new
novi e. There are going to be three
parts to the novie...so | need to
stay attractive for three years.

VWELL DRESSED MAN
Good for you.

BEAUTI FUL WOVAN

It has sex scenes in it. | guess it's
part of life. | also have to play a
drug addi ct.

VELL DRESSED MAN
I nteresting.

They turn their heads to see police and fire vehicles.
BEAUTI FUL WOVAN

Sonmet hing is going down for sure.
wonder what happened?
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VWELL DRESSED MAN
Most are goi ng down.

She stares oddly at him @unshots ring out. A few bullets
hit the beautiful wonman. She falls over and bl eeds on M.
Louis. He | ooks into her eyes.

VWELL DRESSED MAN (cont' d)
Conme now, sweetie. You can do it. D e
for nme, please.

Police run across the park. They are yelling at M. Louis.

OFFI CER JONES
Stay still, sir!

M. Louis gets up and reaches into the woman's body.

VWELL DRESSED MAN
"' myanki ng out her naked soul! You
may as well stop trying to interfere.

OFFI CER JONES
Freeze!

M. Louis disappears with her.

OFFI CER JONES (cont' d)
Were are you?

He searches and finds nothing. The wonman's face is forged
with a horrific expression.

OFFI CER PAUL
What happened to the guy here?

OFFI CER JONES
I don't know. | was running at him
and watching him Then he was gone.
They stare at the woman.

OFFI CER PAUL
| never seen a face of death |ike
that...you?

OFFI CER JONES
Hel I, no.

Her nouth gushes out blood all over them
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OFFI CER PAUL
What the fuck! | thought she was
dead. Step away now

OFFI CER JONES
Good i dea.

The firenmen arrive.

FI REMAN FI TZGERALD
You guys had to kill her?

OFFI CER JONES
She was in the line of fire.

FI REMAN FI TZGERALD
Okay. Bag her up, nen.

CUT TO

I NT. UNKNOWN - HELL

M. Louis is dragging the woman down a dark hall. Wrns are
junping fromthe ceiling and burrowi ng into her body.

BEAUTI FUL WOVAN
Where am|? Let nme go, you freak
Hel p, police!

VWELL DRESSED MAN
Police? My dear...they are the ones
who killed you. Ha-ha-ha.

M. Louis throws her soul onto a | arge bl ood soaked bed of
thorns and split pine cones. The bed cl oses around her. The
t horns and cones dig into her and then open violently.

BEAUTI FUL WOVAN
Ah, help, please, ah, it hurts.

The thorns and cones tear flesh fromher each tine they
open. They di g deeper inside and open with greater force.

VWELL DRESSED MAN
Wel cone to your new novie career!

BEAUTI FUL WOVAN
Who are you? Way am | here? This is a
m stake. | am a good person.
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Venonous ants eat their way into her organs as she begs for
nmercy on the bed of spike and thorns.

BEAUTI FUL WOVAN (cont' d)
Pl ease. .. pl ease, stop hurting ne!

Her wounds enit clouds of ash as the insects dine.

VEELL DRESSED MAN
Wel cone hone. .. Movie star.

Scorpions clinb on her feet and chews off her toes. They
sting the inside of the wounds.

CUT TO

EXT. NIGHT - THAT N GHT - LAKE

Fi sherman Steve and Joe are on the shore drinking beer and
opening a bottle of pills.

FI SHERVAN STEVE
The dude said we woul d get so wasted
fromthese we will laugh into the
norni ng hours, regardl ess of whether
we catch fish or not.

FI SHERVAN JOE
| heard these send you for an
incredi ble high. Let's just party all
ni ght here. Maybe in the norning we
wi || have enough strength to bang our
Wi ves before we crash.

Foot steps are heard in the grass.

VWELL DRESSED MAN
Hel | o, agai n!

FI SHERVAN JOE
Where the hell did you conme fronf?

VWELL DRESSED MAN
Absol utely, correct!

The men sit slowy and hide the pills.
VWELL DRESSED MAN (cont'd)

Oh don't be bashful on ny account.
" m hopi ng you crash tonight.
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FI SHERVAN JOE
Friend, what is your nane?

M. Louis sits on a bucket.
VEELL DRESSED MAN
Yes...it's been sone tine since |
have been called...friend.

Si | ence.
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VWELL DRESSED MAN (cont' d)

M. Louis.

FI SHERVAN STEVE
Well, M. Louis. W are just
cel ebrating our victory.

FI SHERVAN JOE
Yeah, you know. Fromthe fishing
contest we won.

VWELL DRESSED MAN
Party till you die!

They all | augh.

FI SHERVAN STEVE
We are too young to die.

VEELL DRESSED MAN
You woul dn't believe the staggering
nunbers of those who have said that
to me, over the centuries.

FlI SHERVAN JCE
Centuri es?

FI SHERMAN STEVE
He neans a lifetinme, Joe.

M. Louis smles.

FI SHERVMAN STEVE (cont' d)
Bott oms up

Steve takes three pills. Joe follows with three.
some to M. Louis.

VWELL DRESSED MAN
No thank you. |I'mtransporting.

They offer
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Later the nmen wobbl e as they gaze out over the water.

FI SHERVAN STEVE
Hey, man...how did they get there?

FI SHERVAN JOE
Wha- what, you tal king bout?

Steve points out into the |ake.

FI SHERVAN STEVE
Can't ya see thenf?

Joe focuses.

FI SHERVAN JOE
Are they wonen?

FI SHERVMAN STEVE
Yeah...| think so.

Bot h nmen stand.

FI SHERVAN JOE
Hey, | adies. Cone onto the beach.

VO CES | N THE WATER
You cone here to us.

FlI SHERMAN JOE
We, can't...ha-ha-ha.

VO CES I N THE WATER
Wiy not? W are naked.

The nmen stare at each ot her.

FI SHERMAN STEVE
We are so wast ed.

VO CES | N THE WATER
W will help you stay afl oat.

The nmen strip down naked and enter the water.

VO CES | N THE WATER (cont"' d)
Keep swimm ng. Don't stop.

The men struggle and | ook back at the beach. The voices are
encouraging themto continue. The |lights on the beach becone
much nore dim
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FI SHERVAN STEVE
Wait up!
FI SHERVAN JOE
Hey man, |'m so weak and tired.

The men begin back to the beach.

VO CES | N THE WATER
We want to nmake |l ove to you here on
our boat. Just a little further.

The men turn and exert all their energies.

VO CES | N THE WATER (cont"' d)
You al nbst have us.

FlI SHERVAN JCE
Throw a lifesaver...we are tired.

VELL DRESSED NMAN
H boys.

The nen tread water.

FI SHERVMAN JCE
Dude, where are the | adi es?

FI SHERVAN STEVE
Yeah man...they are ours. Go find
your own bitches.

VWELL DRESSED MAN
They are ny bitches.

Two hideous fermale |like creatures surface. The nen try
sw mm ng back but grow weary.

VO CES | N THE WATER
You can't out Sw m us.

The nmen sink a few tines but fight to stay above. The fenal e
nmonsters are cl ose behind them

FI SHERMAN STEVE
| can't nmake it, man. No nore breath.

FI SHERVAN JOE
Hel p!

Joe and Steve sink, and the beasts foll ow them
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VO CES I N THE WATER
You shoul d have stayed on the beach,
foolish nen.

CUT TO

I NT. UNKNOWN - HELL

The fishernen are on a fiery floor. Many octopus |ike arns
hol d the nen down. Their heads are held still by alligator
jaws, that clanp so hard their skulls bl eed.

FI SHERVAN JOE
What the hell is this place?

FI SHERVAN STEVE
Hel p! The floor is hurting ne.

Two trolls enter the area the begin pulling the nen's teeth
out with their fingers.

TROLL ONE
Don't worry...they will grow back, in
order for me to pull them out again
and again, with stinging pain.

The first troll feeds the teeth to the second troll. The nen
are coughi ng up bl ood.

TROLL TWO
More crunchy teeth.

The first troll places his hand above the nmen and a gl ow ng
orb appears. The troll places a glass over Joe's eye. A
streamof light fromthe glowng orb sears Joe's eye.

FI SHERVAN JOE
Ah, ah, ah, help ne!

The magnifier drills through Joe's eye and it expl odes into
pi eces. The troll noves to the other eye.

FI SHERVAN STEVE
Leave hi m al one, you asshol e!

Joe's eye socket boils and his second eye splatters. The
troll reaches for a bucket of salt and slowy pours it into
Joe's enpty eye sockets.

Brai ns begin to spew out and splash on Steve.
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FI SHERMAN STEVE (cont' d)
He's dead...you fucking jerks...he's
dead! Wy did you kill ny friend?

TROLL ONE
He's not dead. He will be nmde whol e
again, as | told you.

TROLL TWO
You have all eternity to suffer. You
will die atrillion deaths here.

M. Louis wal ks into the area.

VWELL DRESSED MAN
G ve ne the grinders.

Two drills are set up next to Steve's ears. They are set and
slowy dig into his head.

TROLL TWO
| love to eat human brai ns.

St eve cannot escape.
VWELL DRESSED MAN
Pick up this one and whip himfor
hours on end and then pour chil
pepper into his wounds.
Joe is carried off.

VWELL DRESSED MAN (cont' d)
Keep drilling this one.

The | arge beast begins to chew on Steve's stomach.

CUT TO

I NT. DAY - AFTERNOON - WOODS

A boy and girl after high school are kissing in an
untravel ed woods. He pushes her to her knees. She unzips his
pants. Then she | ooks up at him

STEPHANI E NEEDHAM
I will be your slave.

She begi ns.
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The boy enj oys.

Rl CHARD TROMAER
Faster. Don't stop.

She obeys.

Rl CHARD TROWAER (cont' d)
Do you have your period?

She shakes her head.
Rl CHARD TROWAER (cont ' d)
Afterwards...pull down your pants and
bend over. Hold on to this tree.
She nods.

Rl CHARD TROWAER (cont ' d)
Ah, ah, so good!

Ri chard gui des her head a few nore tines.

Rl CHARD TROWAER (cont ' d)
St and up.

He undresses her quickly. She bends over.

STEPHANI E NEEDHAM
Oh, oh, ah, yum Harder!

Ri chard finishes. She |ays down in the | eaves.

STEPHANI E NEEDHAM (cont ' d)
You can di ne on ne now.

Ri chard stands still.

STEPHANI E NEEDHAM (cont ' d)
Do you want to do ne?

Si | ence.
STEPHANI E NEEDHAM (cont ' d)
What the fuck! You got what you
want ed. . . fucki ng j erk!
Ri chard takes a cord out of his pocket and strangles
St ephani e. He then beats her body with rocks. He covers her
with | eaves and then turns to run
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VWELL DRESSED MAN
Police will find the body.

Ri chard brandi shes a gun.
VELL DRESSED MAN (cont' d)
Son, son, son...that thing won't hurt
me. Now you're going to have to
di spose of her body better than that.
Ri chard shoots M. Louis a few tines.

Rl CHARD TROMNER
Who the fuck are you?

VEELL DRESSED MAN
I've never done this...seens so
ridiculous to ne. But...
M. Louis takes the gun from Ri chard.

Rl CHARD TROWER

My dad is a congressman. | can do
anything I want. No one can touch or
hurt nme. |'m protected.

M. Louis stares into the chanber of the gun then | ooks up
at R chard agai n.

VWELL DRESSED MAN
You have thirteen bullets left. Shoot
her ten tinmes in the face. Then bring
t he gun and the three remaining
bul l ets back to ne.

Rl CHARD TROVER
Wh, who are you?

VELL DRESSED MAN
I"mtrying to hel p you. Now go.

Ri chard shoots Stephanie ten tines in the face.

Rl CHARD TROWER
Her e.

M. Louis shoots Richard three tines in the head.
VEELL DRESSED MAN

I don't know what the big deal is
about killing with this weapon.
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M. Louis reaches into both dead bodi es and subnerges.

CUT TO

I NT. UNKNOWN - HELL

St ephanie is dragged into a chanber and beaten and raped by
fierce and ugly creatures. Richard is placed in a canister
where she is boiled and spear ed.

VELL DRESSED MAN
Kids...they think they are going to
live forever

The beast kneel s.

VWELL DRESSED MAN (cont' d)
Torture them all

CUT TO

I NT. DAY - NEXT DAY - HOVE

Melissa is cooking dinner for her famly. The kitchen is
littered with ingredients. Miusic is playing.

MELI SSA EVERETTE
This will be a wonderful surprise for
ny husband. He will be very proud of
me and want to reward ne.

She is startl ed.

VWELL DRESSED MAN
Yes...he wll be nost surprised.

MELI SSA EVERETTE
Who are you? Get out of ny house.

WELL DRESSED MAN
Now, now. .. Meli ssa.

MELI SSA EVERETTE
How do you know ny nane?

VELL DRESSED NMAN
I know a | ot of things. The question
is...do you know nme?
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MELI SSA EVERETTE
No! I'm going to scream

VELL DRESSED MAN
Yes, yes you are...for a very |long
time. 1"'mgoing to enjoy it.

M. Louis quickly picks up Melissa and tips her upside down,
head first, into the boiling pot of water. He turns up the
heat as she squirns.

VELL DRESSED MAN (cont' d)
Die like an adult, would you pl ease.

She stops struggling. A car pulls up. The front door opens
and Melissa's husband wal ks in.

MELI SSA' S HUSBAND MARK
Honey, |'m hone.

He wal ks into the kitchen.

MELI SSA' S HUSBAND MARK (cont' d)

Ch ny god!
He finds Melissa propped up on the stove with her head
boiling in the pot. He turns off the pot and takes her down,
spilling the water.

VELI SSA' S HUSBAND MARK (cont' d)
Oh, baby...what the hell happened?

Her entire face is distorted.

VELI SSA' S HUSBAND MARK (cont' d)
What happened to ny baby?

One of her eyes rolls out of her head. He picks up his cell
phone, staring at her | oose eye.

MELI SSA' S HUSBAND MARK (cont' d)
Hel | o, sonething happened to ny wife.
Pl ease cone soon. Forty-one Pelican
Drive. Please hurry.

Her nouth opens and water |eaks out.
VELI SSA' S HUSBAND MARK (cont' d)

I"mgonna kill the bastard who did
this to ny bride. He's fucking dead!
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WELL DRESSED NMAN
No. .

Mark turns suddenly and stands.

VWELL DRESSED MAN (cont' d)
You' re dead.

Mark takes a swing at M. Louis and his hand passes through
M. Louis. He tries to hit M. Louis.

VWELL DRESSED MAN (cont' d)
G ve up, old man...this is boring.

Mark grabs a large knife.

VWELL DRESSED MAN (cont' d)
kay, go ahead...try to kill me.

Mar k attacks but not hi ng happens.

MELI SSA' S HUSBAND MARK
Who the fuck are you?

M. Louis reaches into Melissa and yanks out her naked soul .
Mar k st ands back agai nst the cabi nets.

MELI SSA" S SOUL
Hel p, Mark! Run for your life. He is
not a human being...run!

M. Louis approaches MarKk.

VWELL DRESSED MAN
You' ve been a very bad boy, Mark.

MELI SSA' S HUSBAND MARK
What are you?

M. Louis bites Melissa's neck, she falls linp in his arns.
Bl ood drips fromher soul. She awakes and stares at Mark
with an evil grin.

VWELL DRESSED MAN
Kill himn
Melissa attacks Mark and brutally slays him Police arrive.
M. Louis renoves Mark's naked soul. The police break in.
They search the house and then secure the crine scene.

CUT TO
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Melissa and Mark lay on a | awn of black grass. They struggle
to free thenselves fromthe teeth of the | awn.

MELI SSA EVERETTE
Where are we? Mark, do sonet hing

MELI SSA' S HUSBAND MARK
I"mtrying...

MELI SSA EVERETTE
Thi s place stinks.

MELI SSA' S HUSBAND MARK
Way did you kill ne?

MELI SSA EVERETTE
What are you tal king about? W are
not dead. Can't you see ne?

MELI SSA' S HUSBAND MARK
Yes, but the man brought us here.

MELI SSA EVERETTE
What man Mark? Just hel p us.

MELI SSA' S HUSBAND MARK
| can't break free! | am bl eedi ng
fromthe bites.

The | arge beast enters the room He is pushing a w de
machi ne resenbling a | awnnower .

VELI SSA' S HUSBAND MARK (cont' d)
What the hell is that thing?

The many rows of pikes and claws spin rapidly.

MELI SSA EVERETTE
No, no...It's comng for us!

MELI SSA' S HUSBAND MARK
You bitch, this is your fault. I
shoul d have killed you nyself.

Just then, Mark vani shes fromthe dark | awn and i s now
pushi ng the machi ne. The beast is off to one side.

BEAST
Pl ow over your wife...O | wll chop
over you bot h.

( MORE)
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BEAST (cont' d)
I wll spare you this punishnment, if
you delight me in the torture of your
| oving bride.

MELI SSA' S HUSBAND MARK
But she was ny wife.

VELI SSA EVERETTE
Don't do it, Mark.

Mar k begins to be stung by many bees.

MELI SSA' S HUSBAND MARK
Get them of f me!

BEAST
Pl ow over your wife and the insects
will turn fromyou

Mar k begins heading for his wife and the bees di sappear.

MELI SSA EVERETTE
Mar k, no! Stop this nmadness!

Mark is weeping badly, though he advances. The sharp tools
spin quickly and chew up the | awn.

MELI SSA EVERETTE (cont' d)
Hel p, nme! Wat is going on?

M. Louis wal ks in.

VWELL DRESSED MAN
St op!

The machi ne stops.

VWELL DRESSED MAN (cont' d)
You both have died and this is Hell!

M. Louis stares at Mark.

VWELL DRESSED MAN (cont' d)
Proceed...or face this, and even far
wWor se tortures.

The machine turns on and Mark advances on Melissa as she
screans and fights. Her soul body is strewn about. He backs
up, turns, cutting and slicing her again.

MELI SSA EVERETTE
"1l get even with you, Mark!
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Mark stops and grabs a nmulti-pronged pole and jabs it into
his wife repeatedly.

MELI SSA' S HUSBAND MARK
Because of you...l am here.

Her soul body returns to normal and Mark begins the torture
over again. This tinme he does not weep.

MELI SSA EVERETTE
I was pregnant you fucking asshole! |
was going to surprise you

Mar k ki cks her head and keeps nmowi ng her flesh and bone.

MELI SSA' S HUSBAND MARK
You're not ny wife now. You were too
bitchy. If | have to spend eternity
here with you...then | will be only
t oo happy to punish you.

M. Louis and the beast |augh.

BABY | N HER WOVB
Monmry. . . what is daddy doing to us?

An ugly, bloody baby with fangs and cl aws, and two heads,
bursts out of her stomach and attacks Mark.

MELI SSA' S HUSBAND MARK
Hel p! Get this thing off ne.

The baby eats at Mark's soul body.

MELI SSA' S HUSBAND MARK ( cont' d)
Get it off nme, now

Melissa's soul body returns and she gets up fromthe dark
| awn and takes a long cord of barbed wire and waps it
around Mark's face.

VELI SSA' S HUSBAND MARK (cont' d)

Hel p me, help e, please!
Hi s face and neck tear and rip as she and the baby shred the
flesh fromhis skull.

VEELL DRESSED MAN
Let them conti nue.

CUT TO



I NT. NI GHT - HOSPI TAL - NURSERY
Al'l the babies are sl eeping.

DOCTOR JOHN
Very qui et tonight.

NURSE BERRY
Yes, doctor. | love it when they are
fast asleep, dream ng.

DOCTOR JOHN
Yes, i ndeed.

M. Louis walks into the office.

DOCTOR JOHN (cont' d)
Excuse ne, sir. Visiting hours are
over for today, unless you are the
father to one of the children.

VELL DRESSED MAN
Fat her ?

DOCTOR JOHN
Yes.

VWELL DRESSED MAN
Well, now, | cannot lay claimto
anything such as that...but | thought
| would just stop in and see who was
entering the world today.

DOCTOR JOHN
Are you a doctor?

WELL DRESSED NMAN
No.

NURSE BERRY
How can we hel p you? Are you here
with regards to the babies?

M. Louis exam nes the nursery.

VWELL DRESSED MAN
No...sigh, I'"'mafraid they are al
beyond ny reach. So very well
protected from ne.

NURSE BERRY
I-1, don't understand.
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VEELL DRESSED MAN
Under st and?

NURSE BERRY
Yes.

DOCTCOR JOHN
Can we help you, sir?

WELL DRESSED MAN
Hel p...I"mafraid, not.

The doctor reaches for the phone, he presses a button,
hangs up, and | ooks back at M. Louis.

VWELL DRESSED MAN (cont' d)
| guess if you had a few thousand
years | could explain sone things to
you, but...would you believe?

DOCTOR JOHN
Bel i eve what, sir?

M. Louis places his hands on the nursery gl ass.

VWELL DRESSED MAN
Oh, the folly of man.
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t hen

M. Louis wal ks away as security officers approach from

anot her hal | way.

SECURI TY BI LL
Yes, doctor?

The doctor and nurse peer down the hall.

DOCTOR JOHN
Not hing, Bill...thank you!

The two officers depart.

NURSE BERRY
That was very eerie, Doctor

DOCTOR JOHN
Yes, | nust admit | was concer ned.

NURSE BERRY
Maybe we shoul d ask security to
patrol a few nore tinmes tonight? It
can't hurt any.
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DOCTOR JOHN
| agree!

They begin to wal k back to the station.

NURSE BERRY
Doctor! Cone, |ook at the gl ass.

The doctor slowy approaches the gl ass.

DOCTOR JOHN
How the hell...?

NURSE BERRY
He left his hand prints in the glass?

The doctor and nurse study the prints.

DOCTOR JOHN
Many things are beyond science.

They turn and wal k towards the station.

NURSE PAMELA
We were |ike freaking out here.

NURSES Al D DONNA
Qur fingers were on the alarm

The doctor gestures a thank you.

DOCTOR JOHN
Maybe he was sone poor soul who
recently lost a child and is in deep
nour ni ng.

They all nod.

NURSE BERRY
Very true doctor.

DOCTOR JOHN
Well, let's get back to work.

The doctor |eaves all the nurses.
NURSE BERRY
That man, he left his handprints
scorched into the gl ass.

CUT TO
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M. Louis is levitating above all the pits of bog. The
suffering of echoing souls, lingers.

VWELL DRESSED MAN
Well, you all thought nuch of your
lives and gave little care to your
eternal souls. You made fun of the
war ni ngs others offered you. Good!

VELL DRESSED MAN (cont' d)
I will place before you all cal endars
and cl ocks so you shall always be
aware of tine. You will be able to
view earthly |ives going about and
bei ng changed to good.

VELL DRESSED MAN (cont' d)
The life which was offered to you,
you failed mserably to grasp. It
never again will be yours for the
t aki ng. Bl ame only yoursel ves.

VELL DRESSED MAN (cont' d)
Mercy, you will find none here. You,
chose this road, not |. You pursued
earthly thrills and pl easures of the
flesh. You killed and raped one
another for gain or jealousy. | won't
weep for you

VWELL DRESSED MAN (cont' d)
Sunshine retreats from here. The
creatures you see around you wl |
live forever. They never need rest,
nor do they hunger due to appetite..
but sinply to punish you.

VELL DRESSED MAN (cont' d)
More will conme, every day. | don't
have to work at bringing human soul s
here. They will choose this place out
of sin and rebellion.

VWELL DRESSED MAN (cont'd)
Yes, |, and all of you...w |l one day
enter into a final judgnent. A
j udgnment | am powerl ess to overthrow.
But until that day...l will tear at
your souls and stifle your spirits.

CUT TO



EXT. DAY - MOUNTAI N TOP
M. Louis sits upon a nountain top.

VWELL DRESSED MAN
Fool i sh humans. How you praise
your sel ves above all el se and nock
t he things you cannot see, which are
right in front of you.

VELL DRESSED MAN (cont' d)
The day appears and it fades into

night and yet | amstill here. Your
bodi es fade and weaken...and | am
still here. You race in your

aut onobiles and fly the world over to
capture success and pl easures of your
wi t hering flesh.

VELL DRESSED MAN (cont' d)
Uter fools you are! Sweet words at a
funeral won't give you peace...won't
keep you fromne. Helping an old
woman across the street...won't keep
you, fromnme. Foolish, foolish, nen.

VWELL DRESSED MAN (cont' d)
Were are you goi ng today, tonight,
tomorrow? Do you think your good
works on earth will count for
anyt hi ng? No, they won't! You hear
t he nessage daily...why do you evade
it and live like, animals?

VELL DRESSED MAN (cont' d)
Because you are trained to think |ike
animals. Instructed you are an,
animal. You feel, and do little
t hi nki ng. Your feelings tell you, you
are a god. Ha-ha-ha! You, are, not!

VWELL DRESSED MAN (cont' d)
Your turn to die will conme. And |
will be awaiting you. No pain on
earth will conpare to the sufferings
of an eternal hell! | amreal! |
won't go away. All the education,
sex, noney, travel, earthly power,
weapons, fun, play...won't, and
cannot save your soul fromne. |I'm
wai ting, lurking in every corner of
life, waiting for your body to drop.
| will be there to capture you.



(Cont "' d)

VELL DRESSED MAN (cont' d)
I gnoring nme doesn't make ne go away.
Man wor shi ps so many idols... but
there is one, hell...|l assure you.
You cannot pull yourselves away from
your cell phone, friends, sex, good
times, drinking and drugs.

VWELL DRESSED MAN (cont' d)
I will rip your soul from your body
and brutally punish it, over and
over. | amnot sentinmental. People
die every day...wll you be next?
You' re never to young for death.

VWELL DRESSED MAN (cont' d)
Sci ence and equations will never
outwt me. You cannot carry your evil
deeds into the light...so | await
you, in darkness.

VWELL DRESSED MAN (cont' d)
Man, chooses who cones to ne. WI|I
you, conme to me? Sonething to think
about. I'minfinitely nore ol der and
wi ser than all humanity.

VELL DRESSED MAN (cont' d)
Your school s, prisons, governnents,
pl aygrounds, nei ghborhoods, malls,
ai rports, ships, even churches...are
filled wwth nme, today.

VELL DRESSED MAN (cont' d)
You can't elude nme. You won't escape
me! You can't bargain with nme. There
is no way for you to triunph over ne.

VWELL DRESSED MAN (cont' d)
Unl ess. ..

VWELL DRESSED MAN (cont'd)
Lyi ng, cheating, stealing, sexual
imorality, disobedience to parents,
wor shi ping idols, hatred, |ove for
noney, |ove for power, all sorts of
greed and |ust, manipul ation, gossip,
hatred towards God, nobcking the
spiritual beings anong you, deceit,
abuse, forgiveness...are just a few
of the sure fire way to neet ne.
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The End

VELL DRESSED MAN (cont' d)
Adm ration of yourself will |ead you
right to ny door. And | amonly to
happy to open it for you.

VELL DRESSED MAN (cont' d)
Is there a way to escape neeting ne?
Sure there is. But you are deeply
engrossed in your pleasures of the
flesh...which are crines upon you.

VWELL DRESSED MAN (cont' d)
You bat he your body...but not your
soul. You take care to groom
your sel ves beautifully...in the blind
eyes of society.

VWELL DRESSED MAN (cont' d)
No, no, no! | amcom ng for you! |
sinply need to wait for you. Your
corrupt heart will deliver you to ne.

VWELL DRESSED MAN (cont' d)
Can | hel p you?

VWELL DRESSED MAN (cont' d)
Nah, why give you anot her
opportunity, you will only feel you
are entitled to your earthly bliss.
You're guilty, and you know it!

( MORE)
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